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Furniture for the House of Tomorrow 
HENRY F. BULTITUDE AND PAUL T. FRANKL 


"ЧОТ ЛЛ Л ОЛА ШОЛ i masia Пи. асавитпеачедии EE 
HOUSES BY AYMAR EMBURY II, R. С. HUNTER, AND ROLAND Е. СОАТЕ 
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BETTER PRACTICE IN TILE WORK 
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CHARLES SCRIBNERS SONS 
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|. MEETING FOUR NEEDS 


WITH ONE MATERIAL 
| A REMARKABLE new material is wait- 


ing to bring new beauty . . . new utility 

. to the interiors you plan. Glowing 
with soft colors, rich in texture and end- 
lessly varied in pattern combinations, 
it offers new scope for your hand, new 
freedom from old limitations. 


This material is Nu-Woop—made of 
sturdy, new-wood fiber. With it, you 
can successfully meet Four basic needs 
of modern interiors. For Nu-Woop pro- 
vides a lasting surface of distinguished 
charm, covering walls and ceilings in 
old buildings, and taking the place of 
lath and plaster in new ones. Second, 
Nv-Woonp is inherently decorative, need- 
ing no paint or further finishing. 'Third, 
Nv-Woonp is an efficient insulating ma- 
terial. And fourth, Nu-Woop has high 
acoustical value. 


iv 
1 
ТІ 
0. 


To show you the possibilities of 
Мо-ХУоор, we have prepared а hand- 
somely-illustrated book, “New Wall and 
Ceiling Treatments With Nu-Woop." 
This book contains nearly fifty archi- 
tects’ renderings. It is yours for the 
asking—write us for your free copy. 


In this church interior, Nu-Woon Board, with Nu-Woop | Woop CONVERSION COMPANY 


Moulding overlay, was used for the arched ceiling and Ў й 
part of the wall. Rectangular Nu-Woop Bevel-Lap Tile Room 116—First National Bank Bldg. 


in А Маг pattern, was used for the chancel walls, St. Paul, Minnesota 
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Made By The Makers of 
BALSAM-WOOL 


* MINNESOTA 


Products of Weyerhaeuser 


SHINGLES, STUCCO, 
STONE AND FOLIAGE 


DO YOU KNOW how these texture 
qualities were obtained? After the 
drawing was roughly sketched it 


took only a few moments to fill in 


the various types of tones, yet in 
the ordinary way to secure such 
effects would be a lengthy process. 
Gerald K. Geerlings, who drew the 
original slightly smaller than this 
reproduction entirely with a 4B 
Mi 


thin, smooth white paper, says: 


crotomie Van Dyke pencil, on 


“A simple method illustrated at 
the right for representing shingles. 
stuceo, stone steps, and foliage, is 


to Jay іп flat pencil tones when 


sandpaper, cardboard, БооКсоуегв, 
е 


+, are held under the thin paper 
on which the drawing їз being 
made. Try апу Microtomic pencil 
on tracing paper, with a variety of 
textured surfaces underneath, and 
you'll be pleasantly surprised at 
the wealth of effects which result 


as a matter of course.” 


FREE SAMPLES 


of the Microtor 


of any two degrees 
Van Dyke Pencil 
are yours for the asking. Write to 
the Eberhard Faber Pencil С 
Dept. AR 4-34, 37 Greenpoint Ave., 
Brooklyn, N. Y. 
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ity. 


terials are usually designa! 
only by a word, or otherw 
drawn so laboriously (as 
gles) that the surface loses its 


Try 


scribed above instead, and ex- 


ONE STROKE SAVES NINE 


"On architectural studies ma- 


well as for stone when used in 
combination with a second 


and smoother pencil wash. 
Draw an outline for foliage, 
then fill in a pencil tone over 
a pebbled surface, add some 
dark notes at strategie points, 


the method de- 


— : iment until a surface is and your problem will be 
B OOK VE perimen 4 " E 

е) E found which best serves the both simplified and satisfac- 
m] 2 desired effect. Sandpaper wili tor 


ROUGH PAPER CARDBOARD 


do admirably for stucco, as 


—Gerald К. Geerlings. 


MICROTOMIC 
VAN DYKE PENCIL 


EBERHARD FABER 


Made by the New Eberhard Faber Chemical Process, in 18 
Consistent Accurate Degrees—; B Softest to ОН Hardest. 
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A REPORT OF 
ARCHITECTURAL OPINION 


on the design, quality, and styling 
of Residential Lighting Fixtures 


In discussing the conditions in the Lighting 


Fixture Industry, Chase speaks out of a 50- 


expe 


“What the Lighting Fixture Industry needs 


is a good dose of good taste," says one of 


America’s foremost architects. 
* * * * 
Is this your opinion of residential lighting 


fixtures? 


Do you believe there is room for improve- 
ment in the design, quality of basic materials, 
finish, and workmanship of residential light- 
ing fixtures? 
Do you believe fixture designs should be 
based upon accepted periods of architecture 

and decoration? 

Can you secure out of stoc k, fixtures 

emase suitable to you in every respect— 

design, quality, cost, ete.? 

А ж * * 
Pertinent questions! For five years and more 
Chase has been asking them of leading arch- 


itects. Studying the residential lighting fix- 


ture needs of the architect from coast to 
coast. Asking opinions. Seeking advice. Пе- 


questing frank criticisms and constructive 


sugg 


tons which will place the lighting 


fixture business on a new plane. 


been constantly brought up to date by peri 
odie market studies to which leadi 
tectshave freely contributed construe 


stions which Chase presents in thi 


3 ence of close identification with 
the business as one of the largest makers of 


fixture parts. Its opinion and viewpoint have 


irchi- 


sug- 
vesug 


report. 


And what have architects frankly said? This: 


“The lighting fixture industry is badly in need 
of a new viewpoint, new blood, new ideals, 
new policies and new merchandise which 
meet the architectual needs of today.” 


“From an architectural and decorative stand- 
point little or no progress has been made 
in the design of residential lighting fixtures 
from the early days.” 


“It is virtually impossible to secure lighting 
fixtures of pure design out of stock — hence 
the constant necessity of designing fixtures 


by architects. 


Zach year the market is flooded by hun- 
dreds of ‘novelties’ which look the part and 
only add to the confusion of the public and 
the problem of the architect.” 


“Authenticity of form and decoration — not 
tricks —is all any reasonable architect asks 
in residential lighting fixtures.” 


“If architects frequently design their own 
fixtures even for medium priced homes, and 
they do, it is because the lighting fixture 
industry has failed to provide what is ob- 
viously necessary — fixtures of correct de- 


APRIL, 


sign, dependable material and respectable 
workmanship." 


* * * * 
Chase asks, as we often have been asked in 
our talks with leading architects: «Are these 


practices necessary? 


Do most lighting fixtures have to be queer? 
Do they have to offend the informed and 
intelligent good taste of the architectural 
profession? 

Is there any sound reason why residential 
lighting fixtures should not be designed to 
agree with the accepted periods of architec- 
ture? 

Is there a justifiable excuse, commercial or 


otherwise, for adding “touches”, “tricks” or 


“novelties” to the classic lines of a 


stately Georgian chandelier, or to 


снлѕе the chaste simplicity of an Early 


American sconces 
Should architects be forced to design fixtures 
for even average priced homes simply Бе- 
cause authentically designed fixtures of good 
quality and at reasonable prices are not 
generally available? 

Is there any sound reason why correctly 
designed fixtures made of the best basic 
materials and properly finished should not be 
manufactured in quantities and sold at prices 


far below comparable custom-made fixtures? 


Is there any justifiable need from an archi- 
tectural or economic standpoint for some- 
thing “new” and “novel” in lighting fixtures 
each year? 
* * * * 

To each of these questions Chase answers, 
“Хо”! 

Chase believes in and respects the fundamen- 
tals of pure architecture and pure design. 
Chase believes that the established peri- 
ods of architecture and interior deco- 
ration should wholly govern the design 
of residential lighting fixtures, 
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Chase believes that since lighting fixtures are 
a means to an end they can best serve the 
architectural. need by their good taste and 
harmonious beauty. 

Chase believes that the lighting fixture in- 
dustry, the architect and owner can best be 
served by supplanting “novelty” and *origi- 
nality" in the design of lighting fixtures with 
intelligent and authentic designs from each 
architectural period. 

Chase believes that good taste in fixtures 
should not be limited in availability or price 
— that fixtures for even medium - priced 
homes can be as authentically styled as 
those desi 


gned by the best architectural 
talent for the finest homes. 
Chase believes that fixtures comparable in 


design, quality of basic materials, workman- 


ship and finish to custom-made fixtures can 
be made, carried in stock and sold at from 


one third to one half what they sell for today. 
Chase agrees with the constructive opinion 
of leading architects that the Lighting Fix- 
ture Industry needs a “new viewpoint, new 
blood, new leadership” in the creation of fix- 
tures which fully meet the architectural need: 
—A line sufficiently complete in items, 
periods and price range to meet practically 

all residential needs. 

— each fixture of basically authen- 

emase tic and pure design. 

—the entire line to be made of only the 
finest basic materials— brass and bronze. 
—in workmanship, quality of every part, 
construction and finish, equal to the finest 
custom-made product. 
— produced in sufficient quantity to be car- 
ried in stock at all times by manufacturer 
and trade and therefore priced well below 
what comparable fixtures now cost. 
“What the Lighting Fixture Industry 
needs is a good dose of good taste." 
Chase agrees. Chase accepts the 
challenge. 


CHASE 


CHASE BRASS & COPPER CO. 


INCORPORATED 


WATERBURY 


CONNECTICUT 


vo 
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BYZANTINE 
ARCHITECTURE 


AND 
DECORA TION ву J. Arnott Hamilton, M.A. 


АТ Here is a new volume in The Historical Architecture 
# The Book: Library: 

While Byzantine civilization and art have ob- 
tained an in sing measure of appreciation within 
recent years, there has been no volume in English 
exclusively devoted to Byzantine Architecture and 
Mural Decoration, covering the whole subject in 

Interior of S. Front, Perigueux detail. 

Chapter Headings: 

INTRODUCTION 

Tue ConsrrucrionAL Form or THE BYZANTINE 
CHURCH 

EARLIER CHURCHES IN CONSTANTINOPLE AND SA- 
LONIKA—BYZANTINE ART IN RAVENNA, NAPLES, 
AND ROME 

Asta MINOR 

MESOPOTAMIA, ARMENIA, AND GEORGIA 


PALESTINE, SYRIA, AND EGYPT 

LATER CHURCHES 

GREECE 

SerBIA, DALMATIA, BULGARIA, RovMANIA, AND 
Russia 

Western Europe: SICILY—SOUTHERN  lraLv- 
SARDINIA— VENICE—F RANCE 


IN CONSTANTINOPLE 


BIBLIOGRAPHY 
ÍNDEX 


4 The Author: 


The author's studies in Byzantine architecture and 
the allied arts began in 1913-1914, when, as Blackie 
Scholar from Edinburgh University, he spent a win- 
ter at the British School in Athens. Further re- 
searches led to a thesis on the subject, for which the 
University conferred upon him the degree of Ph.D. 

Doctor Hamilton is the author also of ‘The 
Churches of Palermo." 


> pages, 6 by 9 inches, bound in Шие cloth ; 
m some 120 photographic illustrations of ex- / ) 
/ 


MNT one - teriors and interiors, capitals, mosaics, carv- - Ба R j 
ing, etc., and numerous plans, sections, meas- NES кес 
ured drawings, and sketches, in line. 


Price, $7.50 


CHARLES SCRIBNER’S SONS, New York 


ARCHITE ст URE AND ARCHITECTURAL BOOKS 


ARCHITECTURE, published by CHARLES SCRIBNER'S SONS, 507 Fifth Avenue, New York, N. Y. April, 1934. Volume LXIX, No. 4. Published monthly 
on the 28th day of the month preceding date of i Entered as second-cl matter, March зо, 1900, at the Post-Office at New York, №. Y., under 
the Act of March 2, 1879. Yearly subscription rate to members of the architectural and allied professions, $3; to all others, $6. 


STARTLING NEW 


Revolutionary in design An entirely different 


"Standard" Bath will be presented about April 15th 


WATCH! —WAIT! 


ARCHITECTURE Арви 


ANNOUNCING 


ARCHITECTURAL 


For the Design of a 


SPONSORED by THE FLAT GLASS INDUSTRY 


PLATE GLASS MFRS. OF AMERICA 
WINDOW GLASS MFRS. ASSOCIATION 
ROUGH AND ROLLED GLASS MFRS. OF AMERICA 


NOW OPEN TO ALL IN THE PROFESSION 


CONDUCTED by RUSSELL F. WHITEHEAD, 


SOME OF THE ADVANTAGES TO THE ARCHITECTS 
AND DRAFTSMEN OFFERED THROUGH PARTICIPATION IN 


THIS COMPETITION 


The 29 awards for winning designs total $3100 4 


and are apportioned as follows: 

. $1,000.00 
500.00 
250.00 
100.00 

50.00 


First Prize 

Second Prize 

Third Prize 

Fourth Prize 

25 Mentions, each 
The fair, collective, critical judgment of a Jury 
of seven distinguished practitioners is assured, 
as the following members of the American In- 
stitute of Architects, representing as many 
sections of the U. S. A., have accepted the in- 


vitation to act as the Jury of Award, giving of 


their time and talents for at least three days 
of judgment. 


Chicago . David Adler 


Philadelphia Wm. Pope Barney 
New York 


St. Louis 


Otto R. Eggers 
Leuis La Beaume 
Boston J. Lovell Little 
Louis Stevens 


David J. Witmer 


Pittsburgh 


Los Angeles . 


In this competition, the high professional 
standing of the jury gives assurance that the 
relative rating of the contestants will have the 
concurrence of the profession at large, or at 
least would not be dissented from in any 
marked degree. A fairly true mirror is held up 
in which one may see his architectural face. 


REPRINTS OF THE COMPETITION PROGRAM 
LEADING ARCHITECTURAL JOURNALS 


IR CRE FEC T EURIE 7 


A pni 
\ PRII 


AN OPEN 


COMPETITION 


Detached Residence 


AUTHORIZED by THE PENCIL POINTS PRESS, Inc. 


PUBLISHERS OF 
PENCIL POINTS 
330 WEST 42nd STREET, NEW YORK CITY 


CLOSING DATE, JUNE 4, 1934 


A. l. A., PROFESSIONAL ADVISER 


This competition presents an opportunity to 4 portant building material—Glass—and to ac- 
exercise and develop skill in solving a con- | quaint himself with recent advances and im- 
temporary architectural problem and in pre- provements in the form and quality in which 
senting such solution in an attractive and con- | it has been made available. 

vincing form. By contesting with his peers, 


both by brain and by hand, the architect and It also offers the possibility of gaining, through 


the draftsman is gaining strength for his | the wide publicity that will be given the au- 
private professional practice as truly as the | thors of the winning designs, added profes- 
athlete trains himself by his physical com- | sional prestige in the eyes of potential clients. 
petition. | What impresses a client is that a good solu- 


Thi Ж bei f кенін tion of certain fixed conditions was found and 
nis competition, being of an altruistic or | the inference is gained that there are other 


educational nature, may be treated as an ex- | good solutions in that designer’s head. 
ception within the meaning of the Circular of ; 
Advice and Information Relative to the Conduct | Ag the purpose of this competition is to secure 
of Architectural Competitions issued by the evidence of the imagination and skill of the 
AMERICAN INSTITUTE OF ARCHITECTS’ Com- competitors rather than to obtain elaborately 
mittee on Competitions. | prepared drawings, only one sheet of drawings 
The program contains uniform conditions for | is required, thereby reducing the expenditure 
all competitors. The problem is stated broadly | Of money. The time saved on draftsmanship 
and its solution is left to the competitors. | 19 left for the study of the problem. 

Mandatory requirements are as few as possi- 
ble and are set forth in such a way that they 
cannot fail to be recognized as such. 


'The Professional Adviser selected by Pencil 
Points and the sponsors to conduct this com- 
petition brings to it the experience gained in 
the conduct of eighteen competitions of sim- 
ilar type. 


This competition provides an extra stimulus 
to refresh the architect's knowledge of an im- 


4. ——— 


MAY BE OBTAINED FROM ANY OF THE 
OR FROM THE SPONSORS 


® 


MICHIGAN SOCIETY OF 
ARCHITECTS 

T its twentieth annual conven- 
tion held in Detroit, February 
23 and 24 last, the Michigan Society 
of Architects elected the following 
officers: Clair W. Ditchy, president; 
Emil Lorch, 156 vice-president; 
Harry L. Mead, 2d vice-president; 
William D. Cuthbert, 3d vice-presi- 
dent; Frank H. Wright, secretary; 
Andrew R. Morison, treasurer; Tal 
mage C. Hughes, executive secre- 
tar 


{ 


Directors elected are as follows: 
Wells I. Bennett, Frank Eurich, Wal- 
ter E. Lentz, Amedeo Leone, Wil- 
liam G. Malcomson, Richard Marr, 
H. Augustus O'Dell, N. Chester 
Sorensen. 


JOHN STEWARDSON 
SCHOLARSHIP 


НЕ announcement of the John 
Stewardson Memorial Scholar- 
ship in Architecture for 1934, reaches 
us, we fear, too late to be of real ser- 
vice to prospective candidates. Ap- 
plicants were required to file a regis- 
tration form not later than March 
15, last. 


NEW YORK CITY'S HOUSING 
BOARD 


FOLLOWING the establishment 

of a Municipal Housing Author- 
ity by recent act of the Municipal 
Assembly, Mayor LaGuardia of 
New York City has appointed the 
following five members: Langdon 
W. Post, Tenement House Commis- 
sioner, chairman of the board; Mrs. 
iry Simkhovitch, president of the 
ational Housing Conference; Louis 
H. Pink of Brooklyn, member of the 
State Housing Board; B. Charney 
Vladeck, former Socialist alderm: 
and general manager of The Fer 
Daily Forward; and the Rev. E. 
Robert Moore of the Catholic 
Charities. Frederick L. Ackerman 
hasbeenretainedastechnicaladvisor. 


PRINCETON PRIZE 
COMPETITIONS 
"THE School of Architecture of 


Princeton University announces 
for the scholastic year 1934-1935 
two competitive prizes to permit 
men of unusual ability, who desire 
to complete their professional train- 
ing, to profit by the opportunities 
offered by the School of Architec- 
ture, the Department of Art and 
Archeology, and the Graduate 


School of Princeton University. 


THE BULLETIN- ВОАКО 


The Prize men will be exempt 
from charges for tuition, and will re- 
ceive five hundred dollars ($500) 
each, in quarterly payments during 
their term of residence. Although 
not enrolled as undergraduate or 
graduate students, the Prize men 
will be eligible to reside in the Grad 
uate College. Rooms and board may 
be obtained from five hundred dol 
lars ($500) up. 

They will be required to take the 
courses in Design, offered by the 
School of Architecture, and will have 
the opportunity of attending courses 
in the History of Architecture and 
the Allied Arts, in Construction, in 
Freehand Drawing, in Ornament, or 
in other subjects for which they may 
be prepared. 

The schedules of the Prize men 
will require at least as much work as 
those of the registered students, and 
their tenure of the Prizes will depend 
on their attaining at least the re- 
quired standing in the courses they 
elect. 

The awards will be made after a 
most careful consideration of the 
personal record of the candidates, 
followed by a competition in archi- 
tectural design among the candi- 
dates who have been accepted. 

Candidates for these Prizes shall 
be unmarried male citizens, not less 
than twenty-one nor more than 
twenty-seven years of age on Sep- 
tember 1, 1934, who have been em- 
ployed as draftsmen in architects’ 
offi for not less than three years, 
or who have otherwise demonstrated 
their experience and ability in archi- 
tectural design. 

On or before May 1, 1934, candi- 
dates shall file with the Director of 
the School of Architecture formal 
applications and three letters of ref- 
erence as to character, education, 
personal fitness, and artistic ability. 
Graduates of recognized architec- 
tural schools will not, in general, be 
expected to compete, but experience 
in design in ateliers of the Beaux- 
Arts Society or of architectural 
schools, will be considered in deter- 
mining the candidates’ eligibility. 
With these credentials must also be 
presented recommendations from 
the architectural firms for which the 
candidates have worked. Applica- 
tion blanks may be obtained by ad- 
dressing the Director of the School 
of Architecture, Princeton Univer- 
sity, Princeton, N. J. 

The competition will be held from 
9:00 A.M., Мау 19, to 9:00 A.M., 
May 31, 1934, inclusive. 

The competition drawings may 
be done in any institution or office 


в 


approved by the Director of the 
School of Architecture, provided ar- 
rangements can be made with the 
officers of such institution or office 
for proper supervision. Each can- 
didate should ein his application 
where he prefers to work on the 
competition. 

The Prizes will be awarded. to 
the two competitors presenting the 
most meritorious solutions of the 
programme, by a jury consisting of 
two representatives of the Staff of 
the School of Architecture, Prince- 
ton University, namely, Professors 
Sherley W. Morgan and Jean La- 
batut, or alternates appointed by 
them, and three prominent practis- 
ing architects who will be invited to 
serve. 


PRODUCERS’ COUNCIL GAINS 


“THERE are indications every- 

where that conditions are im- 
proving,” says a report from The 
Producers’ Council, affiliated with 
the American Institute of Archi- 
tects. For the first time in three 
years the Council’s membership is 
increasing, a gain of $0 per cent hav- 
ing been made in the last four 
months. 

The Council is composed of lead- 
ing companies and associations in 
the construction and allied indus- 
tries, including steel, electrical 
equipment, copper, etc. The up- 
ward tendency 15 attributed to the 
desire of builders, architects, engi- 
neers, and similar groups to unite in 
promoting sound recovery in the 
building industry through self-regu- 
lation. 


NEW YORK SOCIETY OF 
ARCHITECTS’ HOUSING 
EXPOSITION 


FR )M February 14 to 20, the New 

York Society of Architects held 
in the rooms of the Architects' Sam- 
ples Corporation, New York City 
an exposition of housing. Over 
thousand visitors inspected the e» 
hibits, which included drawings for 
Knickerbocker Village, Inc., Man- 
hattan (John Van Wart); Boulevard 
Gardens Housing Corporation, 
Woodside, N. Y. (Theodore Engel- 
hardt and Adolph Dick); Hillside 
Housing Corporation, Bronx, N. Y. 
(Clarence S. Stein); Hallets Cove 
Garden Homes, Inc., Astoria, Long 
Island (Fellheimer & Wagner); 
Spence Housing Corporation, Brook- 
lyn, N. Y. (Fellheimer & Wagner); 
Replanning Project, Winfield, Long 


(Continued on page 10) 
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“бу Brunswick 


ES dans 

ho wan 
ЗЕСТ w ding .. 
more | 7. | 


designing of a Гаргоот than the 


3 No, Clark Se, Chicago, 
52 fr. bac Counter, walnut finish, Zenit 
ooking behing the front counter 


prints show, The Success of 


' room wil] rest largely upon 


Makes quick, smart 
blue Prints, They are masters at саге}; g the Before You Specify апу service fixtures, be Sure 
Spirit of your plan, They сап not опу build the and get а the facts from our Nearest office, үр, 
Service fixtures exactly to your “PeCifications, will be glad to собрегате 
They can impart 10 these fixtures the Spirit of Possible ү, ay 


the complete room, Supplied from Stock ог Specially designe to fit 


Other outstanding features of Brunswick вегу. Your needs or plans, We 


ice fixtures are their Convenience and efficiency, Consult ys on Bi 
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Continued from page 8) 
Island (Regional Plan Association); 
Harms Park Housing Corporation, 
Chicago (Nimmons, Carr & Wright); 
Sunshine Apartment Corporation, 
Richmond, Va. (Carneal, Johnson & 
Wright); Neighborhood Association, 
St. Louis (Hoener, Braun & Freese); 
Hill Creek Park Homes, Philadel 
phia (Thomas & Martin); Roosevelt 
Terrace, San Francisco (J. R. Miller 
& T. L. Pflueger). 
AIR CONDITIONING 
T! IE Department of Commerce, 
Domestic Commerce Division, 
published last year а bibliography 
on the subject of air conditioning. 
Two editions were quickly ех 
hausted, and the department now 
contemplates the publication of a 
third edition which will be brought 
up to date. In this it is intended to 
include a list of all information pub- 
lished on the subject of air condi- 
tioning—not merely news items or 
personalities, but informative ma- 
terial on the subject. This advance 
notice is published in order that any 
contemporary publications inad 
vertently not notified will be able to 
supply lists if they wish to do so. 


4 COURSE IN AIR 

CONDITIONING 
PRACTICAL home study 
course in air conditioning is 
now offered for enrollment by Uni- 
versity Extension, M chusetts 
Department of Education, and is 
available to all residents of the 
United States, as announced by 
James A. Mover, Director, at the 
State House in Boston. The course 
combines instruction in the neces- 
sary theoretical background and 
fundamental practices and contains 
extensive illustrative examples of 
the calculations necessary in the ap- 
plication of equipment to residences 
office buildings, restaurants, the 
atres, food factories, and textile 
mills. 
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NEW YORK PUBLIC 
LIBRARY'S REQU. 

HE New York Public Library 
lacks the issues of ARCHITEC- 
TURE noted below. These numbers 
are all out of print, but in view of 
the importance of having a complete 
file in the Library, Dr. E. H. Ander- 
son, director, makes public this need. 
He would appreciate the courtesy of 
any of our readers who, having no 
longer need for their copies of these 
issues, will send them to the Libra 
ry. Correspondence and shipments 
should be addressed to The Director, 


Тһе New York Public Library, 
Fifth Avenue and 42d Street, New 
York City. 

Vol. I, No. 1; Vol. I, No. 3 to Vol. 
II, No. 9, inclusive; Vol. V, No. 26 
to Vol. V, No. 30; Vol. VI, No. 32 to 
Vol. VI, No. 36; Vol. VII, Nos. 38 to 
41; Vol. УШ, Nos. 44 to 47; Vol. IX, 
No. 61; Vol. X, No. бо; Vol. XI, No. 
1; Vol. XII, Nos. 2 to 6; Vol. І.ХІП, 
No 


PACIFIC COAST UNIVERSITY 


“THE educational institution for- 

merly known as the Los An- 
geles Institute of Technology is 
now the Pacific Coast Univers 
College of Arts and Science. 
college is of academic standing 
specializing in professional courses. 
Degrees are now offered in archi- 
tecture and in engineering. M. T. 
Cantell, F.R.I.B.A., C.E., is dean 
of the college. The director of 
architecture is R. Van Buren Liv- 
ingston, B.S. 


MISSING ARCHITECT 
"THE National Desertion Bureau, 


Inc., a socio-legal organization 
affiliated with the Federation for the 
Suppo t of Jewish Philanthropic So- 
cieties of the City of New York, 
issues the following plea: 

“Information is wanted of Irwin 
Hamburger, who left home in July, 
1931, taking the oldest child Bernice 
with him, and leaving his wife Char- 
lotte and their two infant children, 
Ira born in 1927 and Jay in 1931, 
entirely unprovided for. He has not 
been heard from since, and as Mrs. 
Hamburger is unemployed the fam- 
ily is in great need. Irwin Ham- 
burger is short and stocky, was born 
in the United States in 1889, has 
dark brown hair, dark brown eyes, 
is an architect by occupation. 
Kindly communicate with the Na- 
tional Desertion Bureau, 67 West 
47th Street, New York City." 


ISAAC Е. DITMARS, 1849-1934 


SAAC EDWARD DITMARS, 
retired New York architect, who 
for forty years resided in Brooklyn, 
died February 28, at his home in 
Scarsdale, N. Y. 

Mr. Ditmars came to New York 
as a youth from his native Nova 
Scotia to study architecture. After 
being associated with John F. Miller, 
he established in 1885 the firm of 
Schickel & Ditmars. Among the 
structures designed by his firm were 
the Cathedral of the Sacred Heart, 
Newark; some buildings of the 
Lenox Hill Hospital in New York; 


то 


St. Vincent's Hospital; the Roman 
Catholic chapel at Bellevue Hos- 
pital; the Roman Catholic Orphan 
Asylum at Kingsbridge; and St. 
Joseph’s Seminary at Dunwoodie. 

Mr. Ditmars retired in 1930. He 
was a Fellow of the American Insti- 
tute, and a founder and former presi- 
dent of its Brooklyn Chapter. 


7. W. LONGFELLOHI 
1354-1934 


LEXANDER WADSWORTH 
2А LONGFELLOW, architect, of 
Boston, a nephew of Henry Wads 
worth Longfellow, died February 16, 
in Portland, Me. Mr. Longfellow 
was born in Portland, August, 1854. 
In 1872 he left Portland to enter 
Harvard College, from which he was 
graduated in 1876. 

From 1887 to 1895 Mr. Longfellow 
was a senior partner of the Boston 
firm of Longfellow, Alden & Harlow, 
and the latter year entered into part- 
nership with his brother, R. K. 
Longfellow. 

The Carnegie Library in Pitts- 
burgh and the City Hall in Cam- 
bridge, Mass., were designed by the 
first-named firm. The two brothers 
designed the Phillips Brooks House, 
Semitic Museum, Arnold Arbore- 
tum, and two memorial laboratories 
in proposed chemical group at 
Harvard; Agassiz House and two 
dormitories at Radcliffe College; the 
Oliver Wendell Holmes and Abra- 
ham Lincoln schools in Boston; the 
original Boston Elevated Railway 
stations. 

Mr. Longfellow was made a Ке!- 
low of the American Institute of 
Architects in 1891. 


THOMAS С. YOUNG, 1858-1934 
"[ HoMAS CRANE YOUNG, ar- 


chitect, died at his home in St. 
Louis on March 2. Mr. Young was 
born in Sheboygan, Wis., and was 
educated at Washington University, 
St. Louis; the Ecole des Beaux Arts, 
is; and the University of Heidel- 


berg. 

He started to practice his profes- 
sion in Boston, first with Ware & 
Van Brunt, then with E. M. Wheel- 
wright. He had been a member of 
the firm of Eames & Young since 
1885. His firm designed the Cupples 
plant in St. Louis, comprising about 
ten city blocks of warehouse build- 
ings; the Masonic Temple; Boat- 
men's Bank and office building. Mr. 
Young was a member of the Board 
of Architects for the St. Louis Ex- 
position in 1993, and the Trans 

(Continued on page 20) 


Apri, 1934 ARCHITECTURE 11 


es oF 51Х а 
. мо. 10 4 


This article concerns itself with the summarizing of 
modern freight elevator practices, This information comes 
from the many years.of- experience of Otis Elevator 
Company in instaling thousands of freight elevators. 


Moderate Duty: (2000 to 4000 Ibs.—slow speed) 


For economy of both installation and operation, the most popular type today is the 
electric machine with DOUBLE BUTTON CONTROL. This does away with the neces- 
sity of a regular operator, as it is easily and safely handled by any one. 

For this type, standard arrangements are available. For instance, for a capacity 
of 2500 pounds at 50-foot speed, there are two platform sizes, 5'6"x6'9" or 
8'6"x7' 6", Other standard arrangements can also be obtained. 


Medium Duty: (2000 to 6000 Ibs.—medium or high speed) 


Elevators of this size usually require a regular operator, as they are used in medium 
height buildings with fairly intensive service requirements. Therefore, they are 
usually furnished with Car Switch Control. 

A number of practical combinations of load and speed have been worked out 
by us for this service. On the basis of long experience, they cover adequately and 
economically most requirements. 

Special combinations for freight and service elevators in office buildings, hotels, 
elc. are usually special elevator engineering problems. We have a wide range of 
capacities, speeds and platform sizes which permit of much elasticity in solving 
individual problems. 


Heavy Duty: (Special—large loads with or without high speed) 

These problems involve specially engineered equipment, Requirements usually 
call for the working out of freight elevators along engineering and experience 
lines. Recent examples of such special installations are the large motor truck ele- 
vators in the Starrett-Lehigh Terminal and in the Inland Port Terminal, both oí New 
York, Four of the elevators in the latter building have capacities of 40,000 pounds, 
а speed of 200 feet per minute, and platforms 17” х 34'. These are the largest com- 
mercial freight elevators in the world, 


General Features: 


We believe that freight elevators should be engineered, manufactured, and installed 
with the same high precision (for safety, operation and low maintenance cost) as 
our high-grade passenger elevators. Otis has one standard for both. 

The success of this policy has been amply demonstrated, since over a long period 
of years Otis has built the majority of all freight elevators furnished in this country. 


OTIS Elevator Company 
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WE шеге invited to bid and 
received contracts on the 
following structures and in 
which these principles of fatr 


practice were used: 


CATHEDRAL оғ St. JOHN THE DIVINE 
Edward Bell Cram & Ferguson 


бет! Contractor 1 


New York Stare OFFICE BUILDINC 
Cauldwell-Wingate & Co. 
Сені Contractor 
S. W. Jones—W. E. Haugaard 
Architects 


Сіту BANK—Farmers Trust Co, 


George A. F 


Wyeth & Sulli 
Ритзвовон Post OFFICE 
Jas. R. Wetmore, 5% 
Aronberg & Friede, 


ow 


NOW IN PROGRESS 


BurtpinG rog Derr. оғ Hearts, N. Y. € 
Cauldwell-Wir 


Сеп Contractor 


Chas. B. Meyers, Architect 
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Өө” CODE—25 YEARS OLD 


Coincident with the birth of the General Building 
Code by Executive Order on March 2, 1934, 
our code of fair practice was celebrating its 


25th anniversary 


OUR POLICY 


TO BID A LEGITIMATE PRICE TO THE END THAT 
А. ООВ CUSTOMER MAY BE ASSURED OF THE FINEST 
GRANITE WORK. 


B. OUR WORKMEN MAY RECEIVE A DECENT LIVING 
WAGE. 


TO DO OUR PART IN MAINTAINING HONEST, FRIENDLY 
RELATIONSHIP WITH OUR FELLOW GRANITE CONTRACTORS. 


TO PRESERVE OUR REPUTATION FOR THE FINEST POSSIBLE 
CRAFTSMANSHIP IN THE CUTTING AND CARVING OF GRANITE 
FOR ARCHITECTURAL CONSTRUCTION. 


TO RENDER A SERVICE TO CONTRACTORS AND ARCHITECTS 
NOT MEASURED BY OUR MONETARY PROFIT BUT RATHER BY 
THE CO-OPERATION NEEDED TO ACCOMPLISH EFFICIENTLY 
A GIVEN PROJECT. 


TO CONSTANTLY DEVELOP AND IMPROVE OUR PLANTS AND 
EQUIPMENT TO THE END THAT WORKING FACILITIES SHALL 
PROVIDE THE MOST MODERN, ACCURATE, AND ECONOMICAL 
REPRODUCTION. 


TO STICK TO THIS POLICY, WHICH HAS GOVERNED OUR OPER- 
ATIONS THROUGHOUT OUR ENTIRE EXISTENCE, FOR AS LONG 
AS WE ARE IN BUSINESS. 


When we are no longer able to uphold it, 
our office will be for rent 


GRENCI & ELLIS 


Mohegan Quarries 


PEEKSKILL, N. Y. 


501 FIFTH AVENUE 


INCORFORATED 


Mt. Waldo Quarries 
FRANKFORT, MAINE 


NEW YORK CITY 


TEL. MURRAY 
HILL 2-0922 
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EW architects and interior deco- copper radiators to use. We sincerely 
Е. today question the eventual believe that the facts presented in the 
replacement of old radiators with the new 20-page, fully illustrated Chase- 
obviously more efficient copper tube Erskine catalog will be invaluable in 
and fin type. It’s purely a matter of helping make such a decision. May 
deciding which of several makes of we send you a copy? 


CHASE BRASS & COPPER CO. 


— INCORPORATED — 


Heating Products Division 


WATERBURY * CONNECTICUT 
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© Wrought iron pipe was specified forall concealed 
hot and cold water, waste and gas lines; also for all 
concealed heating supply ond returns andrefrigera- 
tion lines in the Pottsville High School, Pottsville, Pa. 


EADING architects know that the 
L importance of good mechanical 
specifications equals the importance 
of good design. Consequently, 
there is a strong tendency, these 
days, toward investigating the ser- 
vice records of pipe before writing 
specifications. 

The intensity of corrosion, for ex- 
ample, varies with the service—and 
only a thorough knowledge of past 
performance of pipe tells the story. 
Thus pipe selection becomes a matter 
of sound engineering practice and 
wrought iron goes into those lines in 
the new buildings where, in the 
older buildings, it served so well. 
Note how, in the buildings illus- 


BYERS 


PIPE 


WELDING 


PLATES SHEETS 


GENUINE 
WROUGHT IRON 


FITTINGS 


CULVERTS 


Typical examples of 
"Pipe Prescription" 
as practiced by 


WM. B. ITTNER Inc. | 


St. Louis Architects 


@ In the Continental Life Insurance Build- 
ing, St. Louis, wrought iron pipe was speci- 
fied for hot, cold and drinking water lines, 
all waste lines, vents, drains and fire lines; 
for heating supply and returns; and 
refrigeralion lines. 


RIVETS SPECIAL 


FORGING 


BENDING 
BILLETS 
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© Wrought iron pipe was specified for inside main 
supply, hot and cold water lines; heating supply 
and return lines; and gas piping.in the Shriners’ 
Hospital for Crippled Children, St. Louis. 


trated here, Wm. B. Ittner, Incorpo- 
rated, of St.Louis, followed this sound 
engineering practice (we call it “Pipe 
Prescription”) and specified wrought 
iron for certain corrosive services. 

Wrought iron specifications such 
as these are readily backed up with 
engineering data and a wealth of 
service records. If you would care to 
review this material, which we have 
collected with the aid of leading 
architects and engineers, just ask a 
Byers Engineer or write our Engi- 
neering Service Department. A. M. 
Byers Company, Established 1864. 
Pittsburgh, Boston, New York, Phila- 
delphia, Washington, Chicago, 


St. Louis, Houston, Los Angeles. 


PRODUCTS 


PIPE 
STRUCTURALS 


BAR IRON 
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CHLORINATION 


HLORINATION outclasses all other methods of sterilization 
because of its residual sterilizing action in the pool. An 


added degree of protection that explains why chlorinated pools 
regularly receive Health Department reports “В. Coli index 
confirmed at О.“ 

If you would say to your client, “The water in this pool is 
fit to drink ” include chlorination. Over 3000 W&T chlorinators 
sterilize swimming pools both here and abroad. 


WALLACE & TIERNAN CO. 
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of typical pool layouts. with dimensions Manufacturers of Chlorine and Ammonia Control Apparatus 
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Furniture for the House of Tomorrow 
TWO WIDELY DIVERGENT OPINIONS BY WELL-KNOWN MEN, 
EACH OF WHOM SPEAKS WITH AN AUTHORITY THAT IS CON- 

VINCING TO MANY FOLLOWERS 


By Paul T. Frankl 


Educated in Berlin, with further study in Vienna, Mu- 
nich, and Paris, Mr. Frankl came to this country in 
March, 1914. This month rounds out twenty years of 
his independent work as a decorator, designer, and lec- 
turer. In the capacity of lecturer he has spread the 
gospel of modernism among many thousands of stu- 
dents and laymen. One of his first commissions was 
Helena Rubinstein’s first establishment, in 1914, and 
he has designed three others for her in the years follow- 
ing. Stage settings for the Theatre Guild came from his 
pencil and brush during 1915-16. New York Univer- 
sity made him a professor, and in addition he has lec- 
tured for five years at the Modern Museum. Three books 
have appeared from his pen: "New Dimensions,” 
“Form and Reform,” and “Масите Made Leisure.” 
—Eprron. 


ИСК the last thirty-five years people 
y Е Ая have asked the question: Will modern 
art live? 


Prank Today, as contemporary style in 
the decorative arts is spreading all over the 
globe, and, during a comparatively short time, 
has found wider acceptance and more enthusi- 
astic recognition than any style of previous 
periods, more and more people are asking this 
question. Being more conservative than our 
brains, our eyes at first resent that to which they 
are not accustomed. But what yesterday was 
incomprehensible becomes the reality of tomor- 
row. In practically every endeavor of mankind, 
including art, speed and the god Machine have 
taught us to anticipate the "impossible." 

Contemporary expression of art in its new 
forms—contrasting colors, new materials, disre- 
gard for traditions established by long usage— 
has come as a shock to us, But all modern prog- 
ress has been made by shock tactics. Our gen- 
eration has been shocked by the terrific speed of 
bicycles, by the first appearance of the horseless 
carriage, by suffragettes and the success of their 
movement, by astounding developments in 
every field of modern science, by modern music, 
modern sculpture, modern painting. 
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By Henry F. Bultitude 


Starting in his father’s furniture manufacturing busi- 
ness in London, Mr. Bultitude won three scholarships 
at the Art School for furniture design; in 1906 was 
elected to the Society of Arts, London; and joined the 
designing staff of an important decorating firm in that 
city. He was sent by that firm to Los Angeles to work 
out a scheme of decoration with the architect for the 
Huntington residence at Pasadena, which now houses 
“The Blue Boy,” “Mrs. Siddons,’ and other famous 
paintings. After returning to London he was sent here 
а second time, and this time remained, starting his own 
business in 1913. Mr. Bultitude is a former president, 
Society of Interior Decorators, vice-president of The 
Architectural League of New York, a founder member 
of the American Institute of Decorators, and now vice- 
president of its New York Chapter —Eprror. 


A 
ж h 
not be based on radical modern ten- 


hoc a dencies is becoming more generally 
believed; even the enthusiasm of some of mod- 
ernism’s most ardent supporters is waning, and 
they are returning to the basic principles of de- 
sign that have come down to us through the 
ages. 

These principles have proved, through count- 
less examples of furniture, that useful objects 
may be practical and beautiful. The decorative 
quality of furniture is given by the proportion 
of the mass, by mouldings, the grain of the wood, 
color, painted decoration, the fabric coverings, 
and many variations of the different forms of en- 
richment; these factors provide an unlimited and 
diversified field of opportunity for the designer’s 
ingenuity. 

Interior decorative design in its broadest 
sense is the solving of a complex problem, not 
merely an opportunity to exploit the personal 
idiosyncrasies of the designer at the expense of 
both the owner and the objects concerned. 

That this positive point of view not only 
still exists, but is growing, is evident from the 
perusal of the ten articles by architects that ap- 


HE realization that interior decora- 
tion and furniture of the future will 
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We are going through the same experience in 
our resentful attitude toward the new forms and 
To fight 
the existence of the contemporary art movement 
is as futile as it would be to fight the machine. 
Modern art and the machine are now penetrat- 


expression of modern decorative art. 


last stronghold of tradition—man’s 
What is the aim in modern decorative 


Do we wish to 


ing the 
home. 

art, and where are we drifting ? 
create a more pleasing, restful atmosphere in 
harmonious colors? Do we want to be playful 
and decorate, with designs modern in concep 
tion, the plain uninterrupted surface we have so 
painfully been striving for? Do we believe that 
by replacing graceful cur with straight lines 
and sha arp angles we can achieve our ends? Are 


we striving for a new, a better, a higher ideal of 


beauty ? And what is thisideal? Do we want to 
be serious and solemn, or playful and sophisti- 
cated? 

Like every modern movement, the modern 
decorative art movement belongs to youth. Its 
impulse is self-expression. The young artist 
usually does his best work during the early years 
of his struggle. It may not be the most finished 
product; usually it is the most direct and most 
exciting expression of which he will ever be 
capable. In his youth he is impressionable, 
easily excited, therefore most e exciting to others. 
He suffers from this quality and strives to be 
good and improve his art. As he succeeds and is 
accepted, his most vital force diminishes—the 
fascination of youth. Therefore the real artist 
is one in whom eternal youth renews itself, one 
who through all his years strives for something 
eternally new. Art is a record of emotion, and 
has nothing to do with it. 
fields of painting, sculpture, 


“ i 
goodness 
Just as in the 


Photograph by Alfredo Valente by courtesy of “Arts & Decoration" 


music, and letters, modernism departs drasti- 
cally from the outworn forms of bygone days, so 
modern decorative art definitely and conscien- 
tiously seeks new expressions and new forms for 
new materials, new uses for old materials and 
new combinations of color and color effects. In 
modern decoration our aim is to be young, to be 
stimulating, to be exciting, and to let our three- 
dimensional pictures, our ensembles, communi- 
cate to the onlooker the joy that went into their 
conception so that he too shares our fun. 

We have a new idea of beauty today. The 
Greeks had their columns; the Romans had 
their arches; the steeples of the Gothic cathedral 
pointed straight to heaven, pleasing their time 
and their God. Tod: y we have awakened to a 
new consciousness in our existence. Speed, 
cousin of Time, enriches our lives by widening 
our horizons and giving us a fourth dimension. 
We today are in love with Speed; we are drunk 
with it, possessed by it. Our lives are regulated 
by Speed— this new twentieth-century goddess. 

What has Speed to do with modern decora- 
tion ? you may ask. Once we are in the haven of 
our four walls, we want our homes to be restful 


Photograph by Hedrich- 
Blessing Studio 


An unconventionalview 
of a modern interior as 
designed by James 5. 
Kuhne and Percival 
Goodman 


A chair designed by Mr. 

Frankl incorporating his 

ideas of what this age of 
youth demands 
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peared in the January issue of ARCHITECTURE. 

The practical problems that have arisen in 
modernistic design have been many. Enormous 
windows, out of all proportion to the rooms, 
have caused excessive glare; the terrific heat of 
the sun, despite all kinds of shades and screens 
to keep it out, has faded carpets and chair 
fabrics and rotted curtains. 

Of course, one may say that these embellish- 
ments are not essential in this modernistic age, 
but curiously enough the demand for comfort is 
perennial. Comfort is impossible while there is 
even one disturbing factor, and to attempt an 
hour of pleasant relaxation in a room that simu- 
lates a conservatory, without even the beauty 
of its plants, is impossible. Add to this the fact 
that the furniture may be as impractical in de- 
sign as the architecture that encloses it, and you 
have a rather hopeless situation. 


The ephemeral state of this period of design 
was obvious to many, but its amazing oddities 
gave it such excellent publicity that the false 
conviction grew in some quarters that no one 
had designed anything before this genesis of 
new ideas. One has only to see an international 
exhibition of modern architecture or interior dec- 
oration to realize that it is based on a few stunts 
that have been copied in every country, so even 
its originality is denied them. The arts and 
crafts quickly followed the architectural trend, 
and soon outdid it in amazing peculiarities of 
design and construction. Furniture was made 
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One of Mr. Bultitude’s 
pencil drawings for a 
simple easy chair, the 
design of which is based 
on what he feels to be the 
practical requirements 
of comfort. The rear 
legs follow the struc- 
tural lines of the back, 
while the front ones are 
shaped to harmonize 
with the flowing lines of 
the arms 


Living-room of Wal- 
5 1 

dron Faulkner, archi- 
tect, Bronxville, N. Y. 
Photograph b 
Robert M. Gl. 


that hardly could be moved, beds were built in, 
so that it was almost impossible to make them, 
every law of comfort and convenience that we 
had ever known was violated, and the most in- 
credible things appeared— products solely of a 
desire to make things that bore no resemblance 
to their prototypes. 

But the unyielding desire for comfort re- 
mains, and as the novelty of Modernism wears 
off, these creations will be seen in all their cru- 
dity and will vanish even more quickly than they 
appeared. 

I realize full well that designers who have 
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FRANKL 
and forget speed. 
sions and the one we are referring to here is not 


But speed has many expres- 


that which is registered on the dial of the 
speedometer. The horizontal line, straight and 
uninterrupted, may be considered the graphic, 
conventional symbol of speed. Speed, not meas- 
ured by m.p.h. but as expressed by new shapes 
and forms typical of our age and born in the 
wind tunnel of the aeronautic laboratory—this 
is our aim. 

Streamlining had its origin in the endeavor 
to overcome wind resistance in automobiles and 
airplanes, but it has gradually developed into a 


style that today is not restricted to г; apid transit, 


Photograph by Emelie Dan courtesy of "Home & Field" 


n by 


but has been introduced in fashions, in decora- 
tion, and in architecture. 

The furniture of today and tomorrow is 
definitely and typically under the influences of 
these emergent forces. For the last twenty years 
we have witnessed motor-cars getting lower and 
lower. A critical observer notices an analogous 
tendency in furniture during that period. At 
first we ascribed this new lowness in furniture 
to the lack of formality characteristic of our 
time. High vertical furniture was expressive of 
formal dignity, whereas low furniture, with its 
lounging appeal, invites informality. But to- 
day's furniture, as shown in the illustrations 
herewith, is borrowed from the streamlines of 
the bow of a boat cut 
ting through water at 
fast speed. In some of 
the more modern crea 
tions, the leg, so typical 
of all period furniture, 
is essentially vestigial. 
We find beds, com- 
modes, and easy 
chairs comfortably rest- 
ing on a base lying 
straight the floor, 
thus preventing dust 
from accumulating Бе- 
neath them. : 

The process of elimi- 
nation of all 
sary, meaningless dec- 
oration is definitely 
influencing design in 
modern furniture. Sim 
plicity and restraint are 
our aim. Іп his con- 
stant search for new 
materials and new uses 
for existing stuffs, the 
modern designer is en- 
deavoring to bring out 
the intrinsic beauty of 
his material by letting 1t 
speak for itself. Wood 
is allowed to be wood; 
metal is metal; cork is 
cork; glass is glass; and, 
above all, we avoid hav- 
ing one material imitate 
another. 


sofas, 


on 


unneces- 


group about the fire- 
асе end of Mr. Frankl’s 
New York studio 
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not followed the Modernistic cult have been 
classified as copyists, and lacking in originality, 
but so-called originality that m: akes the object 
useless for the purpose intended is not d n. 
Take, for instance, the ordinary easy chair. Its 
only reason for being is that it provides a com- 
fortable means for ‹ tting in an easy posture, and 
at best is not an object of particular beauty. Its 
proportions are governed by the human form; 


when these propor 
tions are violated the 
chair is useless for 
the very purpose in- 
tended. Count- 
less types of easy 
chairs have been 
made, all very sim 
ilar, owing to the 


basic requirements 
necessary to make a 
object, the only 
chance for any varia- 
tion 

tive с 


usefu 


eing in deco 
etails. 
To 


change 


radical 
in design, 
these same chairs 
have been made with- 
out feet, which makes 
it well nigh impossi- 
ble to move them, or 


effect a 


to clean under them—a quite important prac 


tical requirement. The arms have been lowered 
so that they cannot support the body, the out- 
lines of the back given angular shapes merely for 
effect; in the end you undoubtedly have 
thing “different,” Many examples 
could be cited, but repe tition is tiresome. 

"Mission" furniture was simple, durable, 
and of good proportion, yet artistically it has 
not proved satisfying and is no more. 


some- 


but useless. 


Corner of a library fur- 
nished by Mr. Bultitude 
in which the chair cov- 
ered wilh red damask was 
made of unusual width 
for a special purpose. 
The printed valance cov- 
ers the usual type of 
legs, but without making 
it difficult to clean under 
the chair 


A grouping about the 
fireplace in the PE 
room of Samuel A. Sal- 


vage, Glen Head, Lane 
Island. Roger H. Bul- 
lard, architect 


© Amemy 
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Metal is playing a more and more important 
part in furniture making. linst its very defi 
nite advantage, it has the disadvantage of lack- 


ing warmth, texture, and appeal to the sense of 


touch that wood and other materials possess. It 
is therefore doubtful whether metal furniture 
will find great acceptance in homes 
esthetic appeal is a significant factor. 
Cork has recently been introduced to a larger 
extent as furniture covering. In heavy sheets of 
a quarter-inch thickness it is a most practical 
material, with definite charm, and very useful 
qualities. Pleasant to the touch; its texture in- 


where 


teresting to the eye; its warmth congenial to its 
use in furniture covering, cork is tough and will 
withstand wear and tear better than wooden 
surfaces. Cork does not stain, and its toughness 
prevents it from being easily mauled. Corners 
of cork can easily be rounded, and in doing so 
we overcome one of the great objections to mod- 
ern furniture—its straight, sharp angularity. 
Cork is therefore a most practical material. 


А5 covering for table tops, mirror tops on 
bureaus, black glass for metal and glass tables, 
and frosted glass illuminated from below for in- 
cidental effects, glass also finds wider accept- 
ance. Practically every industry and its prod- 

ucts are 
used in 
way or another 
in furniture 
making. With 


the wider ac- 


being 
some 


ceptance of mod- 
ern furniture 
there is no doubt 
that we shall de- 
velop a style 
truly expressive 
of our age. 

It may 
that Americans 
are slow in ac- 
cepting new 


seem 


ideas and put- 
ting them into 
practice, but 
conditions here 
are very differ- 
ent from those 
that prevail in 
Europe. The 
success of a 


An interior designed 
by James S. Kuhne 
aud Percival Good- 
man in which the 
stairs have been treat- 
ed merely as а func- 
tional necessity 


Photograph by 
Н edrich-Blessing Studi 


ph by 
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Metal has always been a most valuable ac- 
cessory in furniture design, and the use of brass 
and silver, for handles, decorative mounts and 
, has added interest and beauty to many 
types ‘of furniture. Iron has also found struc- 
tural and decorative use, but furniture made 
wholly of metal will never be generally used; it 
is cold and repellent to the touch, and even when 
made to simulate wood has an unsympathetic 
quality that excludes it from residential use, 
relegating it to institutions and cheaper hotels. 

Because steel has become an important fac- 
tor in the structure of modern buildings, al- 
though there it 
is carefully hid- 
den from view, 
the modern de- 
signer decided 
that furniture of 
metal was the 
only type that 
could be in har- 
mony with the 
surroundings, so 
pipe appeared in 
all kinds of bur- 
nishes and finish 
to provide both 
the practical and 
the esthetic in 
furniture. Even 
the decoration 
was made to con- 
form, for pipe- 
like excrescences 
appeared on the 
walls as pilas- 
ters, and these 
were silvered to 
bring into mind 


The hall in the coun- 
try house of Paul D. 
Cravath, Locust Val- 
ley, Long Island, in 
which the staircase 
has been designed 
with regard to h 
it looks as well as 
how it functions. 

Bradley Delehanty, 

architect 


the metal that was somewhere hidden inside the 
walls. То complete the picture, metal flowers of 
shining lustre but unknown genus were placed 
on the mantelshelf, and so another phase of mis- 
applied design reached its height, and is now 
happily disappearing. 

Although other materials will undoubtedly 
be discovered and used, wood will remain pre- 
dominant in furniture construction. So far noth- 
ing has been found to surpass the beauty of the 
grain in wood and the effects that can be pro- 
duced by its decorative use, and the ease with 
which it can be worked makes its practical use 
simple. By practical use, | mean that the 
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movement in America can only be judged by 
its general acceptance by a heterogeneous pub- 
lic, and it naturally must take a long time for 
new ideas to penetrate the minds of the masses. 
In Europe a few elect may start a new move- 
ment, stir up a tempest in a teacup апа, through 
the printing presses, may make believe that it 
is of national importance. Not so here. We are 
modern at heart and only too open to accept 
anything new; but before it can be presented to 
the great public it has to be carried beyond the 
state of the laboratory experiment. It must 


prove its practical and useful value and be 
rendered fc ol-proof. 
«7 
«X 
The question often asked, "How can one 
combine modern furniture with an old set- 


ting?" is one that every generation has been 
confronted with. At all times there were three 
types of furniture: the antique, the moderately 
old, and the new. 

The antique pieces, handed down from previ- 
ous generations, were always few and rare. It 
was the furniture that ev erybody wanted, but 
only very few could afford. 

The moderately old furniture, handed down 
from our parents or acquired in our early home- 
making days, was the stuff no one wanted, and it 
was always available. 

The new, the contemporary creations, were 
always in demand by the younger generation, 
who usually could not afford them. 

'To mix the old and the new presents no dif- 
ficulty whatsoever, since we are not given to 
decorating in strict adherence with any given 
period. Some of the most attractive interiors 
show a tasteful assemblage of genuine antiques 
along with good contemporary pieces. A good 
modern piece of furniture is much more closely 
related to a genuine antique piece than a copy 
is to the original i it is trying to imitate. 

Of course, certain styles are more related in 

spirit to our own period than are others, and 
therefore will make for a more harmonious en- 
semble than would pieces that are in discord 
with our style. 

Now that modern furniture has been put into 
quantity production and can be bought at a 
reasonable price, we shall soon look upon it as a 
child of our brains and a product of our ma- 
chines. We shall find it useful, practical, and 


safe for the democratic masses always eager and 
ready for something new. 


BULTITUDE 4 
strength and grain of the wood is considered in 
the lines of construction. To support the top 
of a table with square legs, many times too big 
for the duty they have to perform, and then to 
veneer them across the grain, even with beauti- 
ful wood, giving the impression that with a push 
the legs would break like a biscuit, is not practi- 
cal design. 

The texture inherent in a brick or stone 
facade is something charming to look at, but it 
is a transitory pleasure, as one does not stand 
and gaze at it for hours, whereas you may sit at 
a table for an extended period and consciously 
react to the beauties of its grain, color, mould- 
ings, carving, orinlay. By the same process one 
is made cognizant of all the other pieces of fur- 
niture and the decorative units in the room. 
Furniture is always under a searching scru- 
tiny, as it is in such close proximity during the 
sedentary hours of life. It is for this reason that 
the desire for beautiful furniture and objects 
will always be paramount, even though it may 
take a long time to realize that the things al- 
ready in a room are ugly and perhaps useless. 

This is the great distinction that Modern- 
ism has over all other periods or forms of dec- 
oration and furniture design—the realization of 
its impracticability and lack of artistic merit is 


quickly realized. 
r є 
5% 


As one of (һе before-mentioned architect 
contributors says, “With less glitter and more 
logic, the house may become what it was a hun- 
dred years ago, a pleasant place to live in. 
And to quote another, “ Man will not submit his 
last stronghold, his home, to the standardized 
sterilized treatment so much in vogue.” 

It is clearly seen that an era of individualism 
will develop, based not on eccentricities but on 
sound structural and design principles. Whether 
this will bring about a new style is unimportant, 
so long as it provides a home environment ex- 
pressive of its occupants. Such an ideal will pre- 
vent a recrudescence of the style waves that 
have swept the country in steady sequence for 
several decades, and there will emerge an era of 
practical and beautiful craftsmanship i in furni- 
ture and decoration, a veritable contrast to that 
which has just preceded it. 

Houses will then contain rooms of dignity, 
usefulness, and personal charm, in which our 
new leisure may be spent in comfort and studi- 
ous repose. 
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rious State Departments under one roof in a new build- 
a strip of land on the bank of the curving Scioto, 
> space for future expansion 


Ohio has grouped its ve 
ing in Columbus. 


Photographs by John H. Baker 


Harry НАКЕ, ARCHITECT 
FRANK W. BAIL AND ALFRED A. KAHN, CONSULTING ARCHITECTS 


Ohio State Office Building, Columbus 
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FIRST FLOOR PLAN 
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TYPICAL OFFICE FLOOR PLAN 
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GROUND FLOOR PLAN 
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The main entrance from 
Front Street, which 15 the 
side away from the river. 
The sculptured panels on 
this facade are devoted to 
various industries in the 
State. All plant forms 
used in the decorative 
scheme are conventional- 
ized adaptations of the 
Buckeye foliage and fruit. 
These sculptures are the 
work of Alin Meyer 


The site lends itself ad- 
mirably to a group of three 
buildings: a comparatively 
long and marrow unit 
in the centre flanked by 
square or L-shaped units 
utilizing the ater land 
area at either end. The 
centre unit only has been 
built for present needs 


жшше» 
ктүү 
> ot 


Central motif on the river front 
< ARCHITECTURE » 7 detail of the south terrace. The two 
sculptured panels commemorate the 
former sites of State government 
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Detail of the north pylon on the river front. Sculpturally this is devoted to the 

pioneers of the northwest territory, including Boquet's expedition, Fort Wash- 

ington, Campus Martins, the Greenville treaty, and the establishment of civil 
government at Marietta 
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One end of the main concourse. This is the major circulatory unit common to 
public hearing rooms and the office building proper. It forms a Най of Fame 
dedicated to sons of the State. On its walls are bronze bas-relief portraits 
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Detail of the Fi 


wt Street entrance < ARCHITECTURE >> A corner of the ground-floor entrance 


ule APRIL, 1934 vestibule adjoining Scioto Boulevard 


Hearing Room of the Industrial Commission, with a series af murals 
by John Е. Holmer 


ос 


и. 


Above is the main switch- 
board in the power control 
room, National Broadcasting 
Сотрапу 5 quarters in the 
R.C. A. Building. To the left 
is the rear of the same switch- 
board—possibly one of the 
most complex and concen- 
trated aggregations of elec- 
trical control yet devised 


A Switchboard 
of the 
National 
Broadcasting 
Company 
К. C. 4. BUILDING 
ROCKEFELLER CENTER 
NEW YORK CITY 
Reinhard © Hofmeister; 
Corbett, Harrisoi Mac- 
Murray; Hood & Fouil- 
houx, architects 


Clyde R. Place, 


consulting engineer 


/ installation by 


3. L. Liv 


by Charles E. Knell 
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The new Post Office for Cambridge, Mass 4 1 ronstruction. 
It is to cost about $365,000. 7. D. Leland готрану; С es К. Greco, 
architects and engineers 


One of the architects’ p ive studies A Gothic ice chapel on the campus of Lawrence Col- 
of the new Federal Building for Detroit, Mich. Robert lege, Appleton, Wis. Raymond М. LeVee, architect, 
O. Derrick, Inc., are the architects designed it and sup d its erection with sixty-five 
tons of ice blocks. The units are approximate! 
10 x 22x 58 inches. The chapel is twenty-six feet 

long, and eighteen feet to the ridge 


E oseph Pulit. 
zer— hich McKim, 
Mead & White were the 
architects—after having 
been unoccupied for many 
years, is to be altered 
on the interior only, for 
apartment use 


New York City recently 
saw the consecration of 
this new Hellenic Eastern 
Orthodox Cathedral оп 
East 74th Street. Kerr 
Rainsford; Thompson, 
Holmes Converse, 
architects 


а а Моа 
Ра 
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The William Rockhill Nelson Gallery of Art, Kansas City, Мо; Wight & 
Wight, architects. The Kansas City Chapter, A. I. A., awarded the architects its 
medal for the best work of the year. Hare & Hare, landscape architects 


The District of Columbia s War Memorial in Potomac One of the large building organizations of New 
Park, designated by the Washington Board of Trade estimates that it would cost $156,000,000 to е 

as the most outstanding memorial erected in the na- facsimile of the great Pyramid of Cheops, and would 
tional capital during the last two years. Е. Н. Brooke, take five and a half years. It is here shown imposed 
architect; Horace W. Peaslee and Nathan Wyeth, upon one end of Central Park 


consultants 


Manning Hall, Brown 
University, Providence, R. 
I., has just celebrated its 
one hundredth anniver- 
sary. Fames C. Bucklin 
was the architect of the 
building, reproducing 
the Temple of Artemis- 
Propylea at Eleusis 


When half the scaffolding 
was removed from the re 
modelled Federal Reserve 
Bank іп Philadelphia. 
The old structure was de- 
signed Theophilus P. 
Chandi by Paul 
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ERE are several bits of orna- 
ment in an arch that might 
have come from the pencil of almost 
any of our well-known modernists 


particularly the chevron motif. It 
just happens that this is the door 
of the well-known church at Iflley, 
dating from the twelfth century. 


N the New York apartment of 
Miss Willa Roberts a fireplace 


was off-centre in the living-room, a 
room about 20 feet square with 
cream walls 13 feet high. Тһе 


problem was to add bookshelves 
(3'-6" high) in such a way that the 
off-centre mantel would not be con- 
spicuous. The drawing shows how 
the problem was solved. Attention 
is so focused upon the open shelving 
that the door differences (single os. 
double) go unnoticed. The mantel 
is an old one from Connecticut; the 
doors are flush with invisible hinges. 
Gerald K. Geerlings designed the 
alterations and the work was exe- 
cuted by W. F. Bartels. 

In order to obtain the maximum 
decorative effect from the book- 
shelves, a slightly pastel shade of 
vermillion is used throughout all 
inside surfaces, as well as on the 


The 
Architectural 
Observer 


front face of the shelves, and on the 
one-eighth-inch mullion reveal to- 
ward the front, as shown by the 
gray areas in the perspective detail. 


HE usual roadside marker is one 

of those things, like the hot- 
dog stand and most filling stations, 
without which our highways would 
be decidedly more beautiful. The 
New Jersey Commission on Historic 
Sites, however, is to be congratu- 
lated upon taking up the roadside 
marker as a serious problem. The 
commission asked Walter B. Cham- 
architect, to design these 
markers—and over four hundred of 
them will be erected, according to 
present plans. Eighty of them are 
now in place. The post itself is of 
reinforced concrete, sheathed іп 
aluminum in a natural finish. The 


bers 


THOMAS OLDEN HOUSE 
2 from the porch of this pre 
Revolutionary house Gen 
стай Washington reviewed 
hig troops Оа their march 
to Trenton in December 1776 
After the battle ol Princeton 
he came ге to seek aid for 
the British sick and wounded 


tablet is also of aluminum, with a 
baked bronze finish as a background 
for the gold lettering. At the top is 
the State seal, in which Mr. Cham- 
bers has again utilized the possibil- 
ity of various finishes and colors in 
the aluminum. 


HE new railroad station at 
Hamilton, Ontario (Fellheimer 
& Wagner, architects, of New York), 
has a number of unusual things 
about it in construction and ma- 


terials. It was an economical job 
throughout, so that almost every- 
thing in the way of decoration was 
secured simply by incidental treat- 
ments of the construction materials 
and forms. Here for instance, in 
the main waiting-room, is a corner 
of the information booth, abutting 
against a column. Throughout this 
room sheet steel has been used as 
the wall finish—for wainscot, doors 
and frames, counter grilles, and 
column coverings. The steel is of 
No. 12 gauge, finished for the walls 
in a baked enamel of a deep terra- 
cotta color. For the column cover- 
ings the steel is finished in bright 
aluminum enamel. 
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The northwest side of the 
house as seen from the 
motor court. Walls are 
of brick painted white. 
On the roof the architect 
has used hand-split | 
shakes of a dark weath- | 
ered brown color 


Photographs by | 
George D. Haight | 


ROLAND Е, СОАТЕ 
ARCHITECT 
FLORENCE YOCH AND 
LUCILE COUNCIL 


LANDSCAPE ÁRCHITECTS 


House of Mrs. Richard B. Fudger, Beverly Hills, Calif. 
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The garden front. The two oak trees 

formed a factor of considerable weight 

in planning the house. The property 

is quite small, and as the plan on the 

previous page shows, has been devel- 

oped to utilize every foot of space to the 
best advantage 


With the white painted brickwork, the 
architect has used blinds and wood 
trim of green 
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The dining-room bay, facing on the terrace, partly shaded 
by one of the great oaks 
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Balancing the din- 
ing-room bay on the 
opposite side of the 
terrace is this covered 
porch extension of 
the sunroom 
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Looking out of the 
main entrance door 
to the porch on the 
motor court. The 
architects of Cali- 
fornia, in so much 
of their work, show a 
keen appreciation of 
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The hall. The balus- 
ters are of cast alu- 
minum painted ; the 
woodwork, а warm 


off-white 


the advantages of 
their sunlight, but 
also the necessity for 
tempering it by shel- 
tered entrances, over- 
hanging balconies for 
shade, and similar 
devices 
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House of Arthur Lehman 


45 East 7oth St, New York 


AYMAR EMBURY II, Arcuitecr 


Photographs by Richard Averill Smith 
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The drawing-room, extending across the whole width of the house, opens out 
upon a garden in the rear of the plot. Ruth Dean, landscape architect 


The main entrance as seen from the stair hall. The walls are chiefly of marble 


---- 
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For the main façade an imported Italian stone was used. The trim of the sash is painted 
to harmonize with its warm gray color 
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The drawing-room at the rear of the house on the 
ground floor. Ceiling and floor are of oak Below, the living-room on the second floor, for which 
some carved English woodwork has been brought over 


The dining-room, in the design of which Samuel A. 
Marx collaborated with Mr. Embury 


Below, the library on the third floor, the wall and mantel 
of which are pine brought over from England 


The stair hall at the ground-floor level. 
Stairs are of marble, the hand-rail of 
bronze 


The grille and doors separating the 
vestibule from the entrance hall are of 
light-colored polished bronze 
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House of Fred K. Lapham, Ridgewood, N. J. 


R. C. HUNTER, ARCHITECT 


SECOND FLOG PLAN 
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The Z form of plan was adopted 
as furnishing the best solution of 
the problem, with the house facing 
west 


Obviously the exterior was т- 
spired by the houses of the Cots- 
wold district in England. Mate- 
rials for the exterior were selected 
with the idea of avoiding mainte- 
nance charges so far as possible. 
The timbers are of solid oak, the 
siding of rough-sawn pecky cy- 
press 
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All the woodwork was stained and glazed with white lead paste, wiped to 
produce а pre-weathered effect. No further treatment of woodwork is intended 
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There is an interesting and logical 
shift in the composition, from the for- 
mality and stone walls of the front to 
the more informal domestic feeling of 
the service wing 


Pennsylvania ledge stone, bearing consider- 
able mica, was selected for the walls, with 
some green pigment added to the mortar. As 
the photographs show, there is a marked dif- 
ference in the handling of the stone work on 


"the end walls and porch wing as compared 


with the main facade behind its limestone 
trim 
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N architect who was well versed 
in tile work was looking at a 
speculative one-family house. He 
remarked casually to the salesman 
lecturer: “This tile work isn’t what 
it might be.” Indignantly the sales- 
man replied: " Why, these are the 
best money could buy." To this 
the architect answered: “ Yes, prob- 
ably they are the best you could 
buy with the amount spent for 
them." 

The tile manufacturers are doing 
everything possible not only to pro- 
duce better tile, but to insure the 
consumer's getting good tile. The 
architect sometimes nullifies the 
manufacturer's efforts by ambigu- 
ous specifications. "Selected stand- 
ards,” “standard commercials,” 
“grade A,” or other similar and 
meaningless terms are used. Leaders 
connected with the tile industry 
have sought to improve specifica- 
tion terminology, and at the same 
time urged the manufacturers to 
make greater efforts to produce a 
larger percentage of first-grade tile. 
To achieve this they established /шо 
grades only, "standard grade" and 
“seconds” as approved by the U. S. 
Department of Commerce Bulletin 
Rói-3o. Thus the old grades of 
"select," "standard" and “com- 
mercial" have been eliminated. 
Also the production of quality was 
aided by the NRA code, which 
places a penalty on any manufac- 
turer who markets a quantity of 
"seconds" greater than 35 per cent 
of his output of wall tile and 15 per 
cent of floor tile. Faience tiles are 
made in only оле quality. Тһе 
status of quarry tiles, however, is 


still somewhat confused. Some 
manufacturers say they make 
“firsts” and "seconds"; others 


'standards" and 
others, only one 


make "selects," 
“commercials”; 
grade, etc. 

If the architect would from time 
to time visit the showrooms of the 
various tile manufacturers he would 
find new possibilities for decorative 
and well-constructed bathrooms, as 
well as tile features which will en- 
hance the beauty of other parts of 
the house. Faience tiles for decora- 
tive purposes, glazed and unglazed 
ceramics, wall tiles with glossy and 


Better Practice 
By W. F. Bartels 
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mat surfaces; all will repay his 
examination. If he is unable to 
make a personal visit, a catalogue 
will be of service in acquainting him 
with the latest designs, patterns and 
tile manufacturing developments. 
While the architect may well con- 
sider various tiles while plans are in 
progress, he must reach definite 
convictions by the time he writes 
the specifications. He must be 
precise as to where and what ex- 
tent the type and grade of tile 
mentioned is to be used. Too often 
another building is referred to as 
a sample, without the агсриес 5 
being fully aware what really was 
installed there. Then follows the 
day when the client, through some 
kind friend, discovers he has had a 
poor grade of material palmed off 
on him. 

Floor tile has many variations, 
and many factors must be consid- 
ered in the selection. Weathering, 
non-slipping qualities, absorption, 
resistance to abrasion, all are factors 
which should influence a decision: 
Sometimes glazed vitreous tile is 
used for floors. This is sometimes 
successful, but as a general rule 
much care and research should be 
done first. There is the danger of 
slipping, and the fact that in more 
than moderate traffic the glaze may 
soon wear off. 

Some floor tiles are extruded or 
drawn (made of plastic materials). 
Ceramics and glazed wall tiles are 
mostly “dust pressed,” which means 
that they are stamped in dies under 
great pressure with almost an ab- 
sence of moisture. Ceramics or 
ceramic mosaics may be unglazed 
or glazed. They are graded under 
the new classification аз "stand- 
ards” and "seconds." Ceramics 
may be obtained with a body of 
the same hue as the glaze. Then if 
the glaze is worn or knocked off, 
there will be no disastrous effects 
on the color scheme. This is often 
an important consideration. Ce- 
ramics are, of course, just as appli- 
cable to walls as to floors, although 
popular opinion sometimes seems to 
limit their use to floors. Their ad- 
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vantage on walls is to remove the 
worry that they may craze, chip or 
crack. 

Wall tiles with dull or shiny sur- 
faces have been constantly improved 
of late, but the architect should 
understand their nature to do them 
justice. Much has been done to 
eliminate bad features such as craz- 
ing, a fault that was all too common 
some years ago. Some manufac- 
turers are now turning out a product 
which they feel sure will never craze. 
But as to the tile themselves, it 
must be understood that it is im- 
possible to show colors to the archi- 
tect by submitting just one tile. 
Slight variations in shade are un- 
avoidable, and this should be real- 
ized. It is unfair to judge by only 
one piece of tile; several should be 
submitted. It must be understood 
that the bisque or body of wall tile 
is absorbent. Hence if the architect 
specifies, or allows his client to have, 
a nicely tiled drainboard, he must 
bear in mind that the glaze is not 
made to withstand rough usage or 
sharp blows. Once chipped ог 
cracked, greases, oils or colors will 
penetrate into the body of the tile, 
marring its appearance. It is the 
architect's duty either to specify a 
non-absorbent tile, such as a ceram- 
ic, or to use an entirely different 
material for such places. 

Then as to colors, all too often a 
tile contractor will tell an architect 
that accessories cannot be obtained 
in the same color as the tile used. 
If true this would be unfortunate, 
because some of the accessories the 
architect may not wish to be overly 
conspicuous. On the contrary, some 
tile manufacturers even produce 
lighting fixtures to harmonize with 
their tile. And this brings up the 
subject of contractors. 

Too often a good tile is ruined by 
inferior installation. Irresponsible 
tile contractors generally employ in- 
ferior mechanics. All efforts in de- 
sign and layout—and the client’s 
money—are wasted by letting the 
tile contract to any but the most 
reputable contractor-craftsman. 

You can help both your profes- 
sional reputation, and help the tile 
manufacturer to help you, by de- 
manding master-grade certificates. 
These will safeguard all concerned, 
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and prevent the possibility of ma- 
terial of inferior quality from getting 
mixed “inadvertently” with your 
material. These should be required 
by the specifications. These certif- 
icates eliminate any chance of label 
changing such as I once detected. 
Looking out the window of a tall 
building which I was inspecting, 1 
saw the tile setter's delivery wagon 
arrive. Spotting several yellow 
labels as well as some blue labels 
across the top of some of the barrels, 
I started down to investigate. The 
job was entitled to have "standard" 
tiles only, the barrels of which 
should have had blue labels. With- 
out elevator service, it was some 
time before I arrived at the first 
floor. Inquiring about the barrels 
with the yellow labels I was told 
they were not left, but were for an- 
other job. Because the labels on 
the barrels looked suspicious, I 
opened one barrel and removed 
several tiles. Even the tile foreman 
admitted they did not look like 
"standard." Tearing the labels 
from the barrel I found parts of a 
yellow label underneath, which in- 
dicated they had left the tile manu- 
facturers as "seconds," but evi- 
dently had changed their grading 
in transit. 


2—LAYOUT 

The failure or success of a good 
tile job will in a great measure de- 
pend upon the architect's ability to 
visualize the finished result. This 
may seem an easy matter. De- 
cidedly it is not. The architect 
should remember that his efforts 
should not only be successful artis- 
tically, but also economically as 
regards investment and upkeep. 
What architect has not seen the 
quarter-round pieces of tile on a 
corner knocked off? Yet this can 
be avoided if the proper members 
are specified. For 6" x 3" tile a piece 
is made 334" x 3” and one 634" x 3” 
so that both coves and outside 
corners may be properly tiled with- 
out interfering with the bond (Fig. 
2A). If a 414" square tile is used 
with straight joints, an appropriate 
piece is made. If the owner is pay- 
ing for a first-class job, he is en- 
titled to it, and it is up to the 
architect to see that he gets it. It 
is far better for the architect to 
state boldly and fully what he 
wants, rather than to temporize 
and hope he may get a good job. 

The size of the bathroom will de- 
termine to some extent what tiles 


should be used. Large tiles on the 
floor will make the room look smaller 
than it really is. Then the height 
to which the tile is to be carried 
must be determined. It should be 
high enough so that no hand-soiled 
plaster will occur above it. Tile 
borders, design and color, as well as 
the color of the joints, must all be 
considered. It should be ascertained 
whether the walls are straight and 
the corners square, otherwise bor- 
ders will look worse than no borders 
at all. If the room does not pos- 
sess square corners it may be better 
to omit the border or to carry it 
solidly to the wall (Fig. 2B). The 
architect often specifies built-in fix- 
tures, but does not mark them as 
such on the plans. Along comes the 
carpenter and erects his studs, or 
the plumber runs his lines, in such 
a location as to prevent a suitable 
position for the fixtures (Fig. 2C). 
Also the tile should be arranged so 
that such items as switch-boxes, 
electrical outlets, medicine cabinets, 
etc., сап be conveniently located. 
Particularly is this true of electrical 
outlets at medicine cabinets (Fig. 
2D). The tile work should be so 
laid out that no half tiles are set in 
the first course above the tub. 
Many cheap jobs show this practice, 
and even some expensive ones. Тһе 
entire base may be set and the tile 
started before it is realized that a 
split or half tile will be necessary 
around the top of the entire tub. 

All bathroom accessories should 
be located in detail by the architect, 
and setting drawings should be sub- 
mitted by the contractor for ap- 
proval. Before making his detailed 
drawings the architect should fa- 
miliarize himself with all the units 
necessary for a perfect tile job. This 
will be well repaid by a saving of 
time on the job, and the quality of 
the final result. 


3—ERECTION 

Before starting in the discussion 
of the specifications as they affect 
the erection work, it might be well 
to call attention to several new de- 
velopments in the tile industry. 
One is a tile with an expansion joint. 
This will help answer the countless 
questions as to what can be done to 
prevent a crack between the tile 
work and tub. Another new feature 
is Ше“ cushion-edge," which occurs 
in several variations (Fig. 3A). The 
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perfectly flush tile (with sharp right- 
angle edges) is apt to have shadows 
at the joints if the tile is not set 
precisely in the plane of its neigh- 
bors (Fig. 3B). This is often accen- 
tuated in some baths because the 
light casts a raking shadow, and the 
irregularities may not have been 
noticed by the tile setter because 
he used an electric bulb on a cord, 
held near the work. Then, too, the 
sharp edges are often shivered by 
buckling or settling of the wall 
(Fig. 3C). Manufacturers have 
realized that careless handling shat- 
tered many of the sharp edges. 
Consequently this has been over- 
come by the new rounded edges. 

A proper foundation is necessary 
for good tile work whether it be on 
a side wall or on a floor. If pipes 
are run in the floor near the surface, 
wire mesh should be put in the 
screed coat to prevent cracking. 
The mixture of the screed coat and 
the "mud" should be specified. 
("* Mud" is the term for the mixture 
buttered on the tile before setting 
it.) Waterproofing in the cement 
should be called for where it is 
needed, such as in steam rooms, 
showers, etc. The thickness of fill 
and screed to be installed by this 
contractor should be specified. No 
tile should be set in freezing weather. 
No hot lime should be used in the 
mixture to set any tile. No slopes to 
floors should be allowed, unless 
specified for draining purposes, and 
no "dishes" or depressions should 
be tolerated in the floors. Tile 
floors should be extended under con- 
cealed radiators as a matter of sani- 
tation. Floor joints should be fin- 
ished perfectly flush. All scratch 
coat work should be well wetted 
before proceeding with tile setting. 
All absorbent tile should be soaked 
in water before being set. All walls 
should be in a uniform plane. Wall 
tiles should not be set out too far 
from high points on the walls, as 
this forces the setter to use too much 
"mud" to keep the other tiles in 
line (Fig. 3D). Perfectly plumb and 
uniform joints should be demanded. 
All joints must be inspected and 
passed before grouting is done. The 
caps should be given attention, par- 
ticularly where glazed ceramics are 
used; they are difficult to keep level. 
Where tiles are cut for pipes and 
valve stems, care should be taken 
so that any jagged edge is not ex- 

osed (Fig. 3E). Around steam 
ines or "blind risers" in the bath- 
rooms, if that outmoded system is 


ves should be inserted, and 


used, sle 
in no case should tile be run tightly 
against the pipes, as the tile are 
certain to be forced loose by the 
expansion and contraction of the 


piping (Fig. 31). Marble saddles, 
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vitreous safes for the 
water-cle are generally included 
in tile work for the ordinary sized 
job. In cutting tile, care should be 
taken that a perfectly straight line 
is produced. In the cushion-edge 
tile the cut edge may be made 
similar to the others by rubbing it 
on an angle with the stone, and, 
as the manufacturers recommend, 
place it away from the light. 

The problem of special pi can 
make or break a job. Very few jobs 
take advantage of all the special 
pieces that can be obtained. When 
the total cost of “trimmers” neces- 
sary to do an average-size bathroom 
would be less than $10, it seems un- 
wise to omit them for the sake of 
economy, if it can be called that. 
Unless the architect specifically 


as well 


calls for a cove base, he will often 


find only a course of ordinary 
6" x 6" tile used instead (Fig. 3G). 


Corner returns can be obtained for 
both re-entrant angles and external 
angles. No one who has seen the 
unworkmanlike job of two abutting 
cove bases in a corner can doubt 
the nicety and cleanliness the proper 
trimmers afford. The manner in 
which a 6” x 6" accessory is installec 
in a. wall of 4" x 4" tile is often a 
cause for after regrets. Sometimes 
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the pieces are cut straight, and then 
again they may be mitred (Fig. 3H). 
Regular shapes make a much better 
job and can be obtained in all colors. 
There are to be obtained stock 
mitres which avoid the necessity of 
cutting. In the matter of shower 
curbs and partitions, the tile con- 
tractor may protest that no pieces 
come to fit such a situation, and 
will then proceed with 414” tiles 
and quarter-rounds, as contrasted 
to the neat appearance and durabil- 
ity of the trimmer shown in Fig. 31. 
It will be realized that the quarter- 
rounds in such a position are natu- 
rally apt to fall out. The tiles for 
curbing trimmer pieces come in 4, 
5, and 6 inch widths. Another 
tendency of tilers often is to turn 
the tile on end and run it vertically 
instead of horizontally. This saves 
them from cutting a tile but gives 
a certain cheapness to the work 
which is not desirable (Fig. 3]). 
Both inside and outside angle caps 
can be obtained to give the top of 
the wall a finished appearance (Fig. 
ЗК). It is well to keep in mind how 
much better these look than the 
best makeshift that even a good 
mechanic can fashion. Considering 
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the breakage likely to occur in mak- 
ing a makeshift, it is far cheaper to 
buy a special trimmer cap—but diffi- 
cult to make the tile contractor see 
it this way. 

Sink caps are important, and the 
use of quarter-rounds and strips as 
substitutes should be prohibited 
(Fig. 31). A better rim than that 
shown in the drawing can be had by 
using die-pressed trim to raise a lip 
at the edge. Тһе architect should 
insist that a first-class job of grout- 
ing be done and that the work be 
finally turned over in perfect order. 

It seems almost unnecessary to 
caution the architect against at- 
tempting to recess accessories in a 
wall where sufficient depth of recess 
is, for one reason or another, not to 
be had (Fig. 3M). The necessity of 
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furring out the whole wall may 
bring difficulties of spacing else- 
where in the room—such as narrow- 
ing the width allocated to a tub 
across the end. The point is that the 
depth requirements of recessed ac- 
cessories should not be overlooked 
when the working drawings are 
made. 


EDWARD A. RAMSEY, ARCHITECT 


St.Vincent’s Mission House,Groveport,Ohio 
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The building is a monastery, headquarters for a band of missionary 
priests of the order of St. Vincent de Paul. Columbus limestone has 
been used, in a warm gray color, with Lancaster sandstone trim, the 
latter having brown veining. Light mortar was used, the joints slushed 
full and left unpointed 


On the third floor there are four priest's rooms, 

two guest rooms, with storeroom, baths and 

toilet over those on the floor below. The build- 

ing cost $68,500 exclusive of furniture and 

hangings in the living quarters, or thirty-four 
cents per cubic foot 
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For the roof a shingle tile has been used, vary- 
ing in color from dark red to light red. What 
little exterior woodwork there is, їх oak, stained 

dark, git 


loister in the north court. The bri 
in the trim sandstone 
here in the columns 


notice 
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The chancel end of 
the little chapel. 
Walls are of stone 
similar to the ex- 
terior, with the 
concrete floor con- 
struction above left 
exposed and «есо- 
rated 


The entrance hall 
on the first floor. 
The entire first 
story is floored in 
tile of light 
ns, buffs, and 
Walls and 
ceilings are gray 
sand-finish plaster. 
Woodwork, an- 


tique oak 


енын 


Bank of The Manhattan Company, 
New York 
Branch Office, Madison Avenue at 64th Street 


MORRELL SMITH, ARCHITECT 


The bank has endeavored in this uptown branch to provide an office 
that would fit into a residential neighborhood, and incidentally empha- 
size the banking company’s connection with the late eighteenth cen- 
tury. The facade recalls that of the old Morris House in Philadelphia, 
an outstanding example of post-colonial architecture of the period 
around 1799 when The Manhattan Company received its charter 
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The main lobby, looking toward 
the officers’ space. All wood. 
work is white, and the side walls 
a warm gray. The mantel treat- 
ment in the officers’ space beyond 
is a reproduction from the John 
Imlay House, Allentown, №. 7. 


4 handmade Virginia brick has 
been used for the walls, with 
white marble trimmings and a 
slate in black and gray. 
The frames and sash 


are all of wood 
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In the main lobby, looking 
toward the counter and tellers 
space. The floor is of Alabama 
white marble with Belgian Black 
inserts and border 


the main lobby, looking 
ard the entrance. Through- 
out the building the furniture 
and accessories have been chosen 
with rare discrimination 
ARCHITECTURE > 
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The Ladies’ Room on main floor. The mantel was The Men's Room on main floor, with wood finish 
reproduced from one in the Short House, Salem of knotty pine and plaster walls a warm gray біне 


The upper landing of the elliptical staircase. This The main staircase at the rear of the entrance lobby. 
was copied from an old Philadelphia mansion The extreme slenderness of the string is noteworthy 


Thursday, February 1—Ely Jacques 
Kahn turned up today after seven 
months of travelling about the world, 
seeking light upon prevailing principles 
of art training. What he has observed 
concerning art and human relations 
would fill a large book—and probably 
will. 


Saturday, February 3.—Dean Rex- 
ford Newcomb, in a conference regard- 
ing New Planning Opportunities in Illi- 
nois, in January, emphasized a point 
that we mentioned in the Diary some 
time ago. “I think there is no question 
but that we are going definitely into an 
era that will be characterized by plan- 
ning. The world of tomorrow will be a 
planned world. Within recent years the 
movement that originated in the 'gar- 
den city’ and ‘city beautiful’ aspects 
of the question have expanded in every 
direction. We have learned or are 
learning that physical planning as such, 
while important and central, cannot by 
any means be the whole story. Long 
ago we passed from the ‘garden city’ 
ideal to ‘city planning’ as.a developed 
concept. Soon we learned that a city 
is often not so much a geographical or 
political entity as it is a state of mind. 
From the city concept we have passed 
to the regional concept—but even here 
we found that regions must in some way 
be synchronized and thus, bound by 
historic, geographical, and political bar- 
riers, we progressed to county and inter- 
county plans." After which he goes on 
to say that this brings us to the concept 
of the state plan, and even here we shall 
find conflict and failure of collaboration 
until we have a national plan. 


Monday, February 5.—It is good news 
to learn that the С. W. A. survey of his- 
torical buildings is including the work in 
Montgomery and Chester Counties, Pa. 
There are over there, unknown and un- 
sung, some of the finest stone houses, 
embellished with delicately carved 
woodwork, that we have in this country. 


Wednesday, February | 7.—Lunched 
with Grant LaFarge who tells me that 
he has been lecturing through the South 
at the architectural schools under the 
А, І. A. auspices, and is soon to leave 
for the Pacific Coast. From all I hear 
we should be looking for some construc- 
tive results in architectural education 
from Alabama and Florida particularly. 


Thursday, February 8.—Miss Helen 
Alfred of the National Public Housing 
Conference gave a luncheon today, 
permitting a few of us to hear Walter H. 
Blucher, Secretary of the City Plan 
Commission of Detroit, tell of the plans 
for slum clearance and housing in that 
city. New York City's Commissioner, 
Langdon Post, and the Director for the 
Slum Clearance Committee of New 
York, H. Richmond Shreve, were there, 
particularly interested to learn some of 
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the details of the Detroit scheme. The 
latter has been well spoken of in Wash- 
ington and among the housing authori- 
ties generally, for the reason apparently 
that Detroit has put two years’ effort 
into the most exhaustive survey rather 
than in the secondary matter of draw- 
ing plans. Having found out population 
trends, racial habits, present rents and 
accommodations, the movement of in- 
dustry in upon itself, traffic factors, and 
many other matters bearing on the 
problem, the Detroit authorities were 
able to point to a spot almost in the 
centre of the city with the assurance 
that it was the place to begin work. 
Incidentally, they acquired the land at 
an average of eighty-eight cents a square 
foot, and the room rental will be some- 
where in the neighborhood of six dollars. 
The housing determined upon was a 
two-story fireproof type, each family 
unit using both floors. 


Friday, February 9.—I was glad to 
see the Society of Arts and Sciences 
make its award this year to Governor 
Walter J. Kohler of Wisconsin, for “the 
encouragement and perpetuation of the 
useful and the beautiful in the arts and 
sciences." Most of us know that the 
Governor created and maintains a model 
village at Kohler near Sheboygan, Wis., 
but too few of us know what a well 
rounded creation this is. Kohler Village 
is not merely a village beautiful from 
the architectural viewpoint. It is a 
village beautiful from the human view- 
point. Every effort which has gone into 
the making of this community has been 
based apparently upon the fundamental 
facts of how people live, work, and play. 
The houses, incidentally, are built for 
individual owners by a non-profit de- 
velopment corporation, so that they are 
sold at cost in conjunction with a sound 
method of financing through a building 
and loan association. Protective clauses 
in the deeds insure the continuity of the 
neighborhood. 


Sunday, February 1r.—Last night 
Diego Rivera's unfinished mural in the 
main lobby of the R. C. A. Building of 
Rockefeller Center—a fresco, it will be 
recalled—was dug off the wall and the 
wall replastered. Thus endeth rather 
unsatisfactorily for all concerned one of 
the engagements of Mexican artists to 
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paint the American scene. Looking at 
the published illustrations of Orozco's 
murals for the Dartmouth Library 
prompts me to repeat a conviction ex- 
pressed at least once before in these 
columns, namely, that the place for 
paintings by Mexican artists is Mexico 
rather then the United States. 


Monday, February 12.—24 new organi- 
zation enters the lists—Fine Arts Foun- 
dation, to promote appreciation of 
native American art and to care for 
destitute artists. The joint sponsors of 
the new organization are the American 
Artists’ Professional League and the 
National Commission to Advance Amer- 
ican Art. A committee of one hundred 
prominent American artists has been 
instrumental in the formulation of poli- 
cies. The Foundation plans a national 
campaign to break through the “solid 
wall of present public indifference to 
adequate art education." Mrs. Ruth B. 
Pratt is national chairman. 


Wednesday, February 14.—Some one 
was telling me the other day that a new 
meter has recently been perfected—a 
small instrument that one can carry in 
the hand—which measures lighting 
conditions at any point. The dial is 
marked in foot-candles, with zones 
designating the amount of light needed 
for various kinds of work. It would 
seem to be a grand thing, not only for 
the illuminating engineer, but for the 
architect, to be able to walk through 
various parts of a building and deter- 
mine as easily as with a photographic 
exposure meter the existing light values. 


Thursday, February 15.—Royal Cor- 
tissoz spoke at luncheon today at The 
League, recalling some incidents and 
impressions of his early days with 
McKim, Mead & White. Cortissoz 
resents an attitude of architectural 
critics in these days, which seems to 
lean towards the assumption that 
McKim, Mead & White in the early 
days were merely archeologists, de- 
pending for their succes supon metic- 
ulous reproduction of carefully chosen 
forms from the Renaissance. Such was 
not the case, for as Cortissoz points out, 
the forms of the past, chosen with rare 
discrimination for their beauty only, 
were transmuted in the brains of McKim 
and White to a finer product. McKim's 
design for the New York State Building 
at the Chicago Fair of ’93 was not a 
crib of the Villa de Medici, but an un- 
questionably better building than the 
prototype—better in proportion and 
better in detail. 

Simon Breines, who was awarded one 
of the prizes in the competition for the 
Palace of the Soviets, talked this eve- 
ning to the Housing Study Guild about 
what he saw in an extensive tour of 
Russia. I was particularly struck by 
his observation of the fact that the 
proletariat is rather inclined to reject 


the merely functional building of the 
so-called international style, with a re- 
turn of affection for the work of the 
academicians. It would seem that so- 
called modernism will be obliged to do 
something better than it has done in 
Russia to capture the approval of the 
people. 


Saturday, February 17.—Secretary 
Ickes has picked another good man for 
the general manager of Public Works 
Emergency Housing Corporation— 
Colonel Horatio В. Hackett, who has 
served in the Holabird & Root organi- 
zation as superintendent of construc- 
tion on such large projects as the Stevens 
Hotel, Palmolive Building, Chicago 
Daily News Building, Board of Trade, 
and Palmer House. Colonel Hackett 
is a graduate of West Point, 1904, 
served as a colonel of field artillery in 
the World War, was twice wounded in 
action, and received various decorations 
for his service. 


ZL. 


Monday, February 19.—Edward М. 
Bassett keeps playing upon an instru- 
ment with a single string, and I am in- 
clined to think that it is a convincing 
melody. When Tokyo was more than 
half destroyed by fire and earthquakes 
in 1923, the city was given power to 
employ the Lex Adickes. Mr. Bassett 
feels that only by calling into effect 
some such law as this will it be possible 
to get anywhere with slum clearance 
and rebuilding of our housing. With the 
help of the Lex Adickes all the land in- 
volved is thrown into a common pool. 
The area is scraped clean for a new plan, 
unhampered by old streets, old parks, 
or scattered ownership. The area is 
then replanned with wider streets, more 
parks, and an intelligent use of the 
space. The final step is the reallotment 
of land. Each former private owner is 
given a parcel in, or near, his old loca- 
tion, as nearly as possible of the same 
value as what he gave up. Ten per cent 
is subtracted to cover the making of 
wider streets, larger parks, and the cost 
of the reallotment. Obviously the new 
parcelling, though slightly smaller than 
the old, would eventually be far more 
valuable. It is a grand scheme, but just 
how it can be brought into play under 
the Constitution of the United States 
and the existing state laws is far from 
clear. 


Tuesday, February 20.—When How- 
ard Van Doren Shaw died in 1926 his 
friends created a fund for the purpose 
of building to him an architectural me- 
morial. Trustees of the Chicago Art 
Institute appointed David Adler and 
Robert Allerton to develop a plan. It 
is now a consummation—the Howard 
Van Doren Shaw Gallery of Architecture 
in the Art Institute. For the present 


the Gallery shows an eighteenth-century 
shop front taken from Faversham, Kent; 
three doorways from eighteenth-century 
London houses; a doorway from Bethle- 
hem, Pa., of 1817; and a fine English 
lead cistern of the eighteenth century. 
І сап well imagine Howard Shaw taking 
a keen pleasure in all of these things 
and in other features that are still to 
come to the Shaw Memorial. 


Wednesday, February 21.—]t is a 
queer thing, when you come to think of 
it, that the United States is perhaps the 
only large nation in the world without a 
national art gallery. The nearest ap- 
proximation of an art gallery that the 
government owns is the Smithsonian 
Institution. A long time ago the late 
Charles A. Platt designed a national 
gallery of art, for which a site had been 
set aside in Washington. Congress never 
got round to making provision for any- 
thing so little flavored with materialism 
as an art gallery, and in the meantime 
the site has been used for something else. 
As the years go on, men die leaving im- 
portant treasures of art to the country. 
Probably more such treasures would be 
thus bequeathed if there were a place 
to put them, which there is not. At 
present such things are stored in the cel- 
lars of the Smithsonian Institution, or 
some other exhibit is displaced to give 
them exhibition room for a time. Not a 
bad project for The Public Works Ad- 
ministration these days. 


Friday, February 23.—We were speak- 
ing some time ago about what an inter- 
esting thing it would be to make a 
world's fair out of national villages. 
Paris is reported to be trying this 
scheme in a national fair of villages rep- 
resenting all the districts of France, and 
now the 1934 continuation of the Chi- 
cago Fair is fairly bristling with vil- 
lages. In addition to the Belgian Vil- 
lage of last year, there is to be a Swiss 
Village, an American Colonial Village, 
an Old English Village, a Black Forest 
Village, a Tunisian Village, and a Span- 
ish Village. 


Saturday, February 24.—The matter 
of low-cost, large-scale housing seems to 
have become a tangle resembling ticker 
tape in a basket. There is no pattern 
to it. I meet one man who is all heated 
up over the necessity of holding these 
buildings down to four stories for a 
maximum height. I meet another man 
who is aflame with the idea that pre- 
fabrication is the only answer. I meet a 
third who has his eye fixed upon the fact 
that youcannot build this housing where 
the land costs too much money. And so 
it goes. Meanwhile, we get no housing 
built. The Regional Plan Association of 
New York comes out this week with a 
graphic survey showing blighted areas 
in New York that might be considered 
for rehousing projects. These areas are 
determined by three factors: low rentals, 
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low values, large population loss. In 
other words, here are certain parts of the 
city that are not up to minimum stand- 
ard, so let us rebuild them. Why? Per- 
haps the factor of population loss means 
instead that we should merely raze the 
buildings on these areas. It is all a 
tangled pile of ticker tape. Is there not 
some way to plot definite objectives and 
keep ourselves on the main road toward 
these? Germany has done it, in spots. 
Russia is doing it, and we do not need 
Communism to do it here. Certain sec- 
tions of the country are suited to certain 
industries. Here are our natural re- 
sources; here, our main trading posts. 
It is far easier to move populations than 
to move these fundamentals, Russia 
says, in effect, here we have certain min- 
eral deposits. These deposits will last us 
two hundred years. Of the total we need 
to draw out for our industrial uses so 
many tonsa year. It will take this many 
people to turn this raw material into a 
finished product. Therefore, let us build 
a city for that many people—a city that 
is properly planned to give light, air, and 
space to every one, where the residential 
section is not covered by the smoke of 
the factories, nor exposed to the coldest 
winter winds. Rebuilding a block in 
New York City, or four blocks, does not 
necessarily fit into this picture at all. 


Monday, February 26.—The talk at 
The Architectural League today around 
the luncheon tables had veered suddenly 
from housing and other public works 
possibilities to the more immediate dif- 
ficulties of digging one's way through 
snow drifts about the suburban and 
country homes—snow drifts that seem 
to have broken all records since the fa- 
mous blizzard of 1888. 


RSS 
SSS 

Wednesday, February 28.—While the 
eyes of the architectural profession are 
seeking new fields of activity in surveys, 
in housing, in appraisal work, there is a 
field which should not be overlooked. It 
falls under the general classification of 
alteration work, but it is in a special 
class of its own, a class of work resulting 
from reorganizations and removals of 
business organizations. It is amazing 
how frequently a business requires a 
whole new architectural setting. It 
seems but a short while since I went with 
Ely Kahn to see the magnificent salon he 
did for Yardley in the Knox Building. 
Today Yardley has moved to a new 
establishment in Rockefeller Center, 
and the old premises are being remod- 
elled for a new beauty parlor, And 
speaking of Ely Kahn’s work, the mag- 
nificent jewelry establishment that he 
designed two years or so ago for Van 
Cleef & Arpels has long since passed into 
other hands, necessitating the architec- 
tural changes that these business moves 
always bring. 
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Members of the architectural profession may secure without cost any 


or all of the literature reviewed on this and the following page. 


Fill in the file numbers of items desired on the prepaid mailing card below 
and mail. ARCHITECTURE will see to it that you have full information. 


TERRAZZO 

Е. 179. The Universal Atlas Cement Co., 
208 South La Salle Street, Chicago, offers a 
new Terrazzo catalogue to architects. Its 
twenty-four natural color reproductions of 
fine terrazzo and several actual color photo- 
graphs of terrazzo installations add to the 
visualizing of effects obtainable in fine ter- 
razzo floors. The booklet also contains speci- 
fications for terrazzo work as adopted by the 
National Terrazzo and Mosaic Association. 
The intention has been to provide the archi- 
tect with a source book. We believe you will 
feel that this has been accomplished. 


RUBEROID FINANCE PLAN 

Е. 180. If any of your modernizing plans 
are lying idle on your boards for lack of 
money to proceed, you may well be interested 
in the non-recourse Finance Plan now offered 
by the Ruberoid Co., 95 Madison Avenue, 
New York City. The Ruberoid Co., manu- 
facturers of roofing for over forty years, real- 
ize the necessities of replacement and mod- 
ernization facing many owners who are 
stumped for funds. You can help them solve 
their difficulties by bringing to their atten- 
tion the Ruberoid Deferred Payment Plan, 
for financing roofing, siding, and allied prod- 
ucts. Send for the detailed literature. 


FOLDSPRAY 

Е. 181. How often in discussing shower 
arrangements with your clients have they 
said they didn’t want any clammy curtain 
wrapped around them, and they wanted 
something that would give them room and 
keep the spray in without going to the ex- 

nse of an enclosed shower compartment? 
Fhe Scovil Mfg. Co., Waterbury, Conn., 
solves that problem for you. A folder illus- 
trating its new Foldspray shower curtain 
combination tells how. It is compact and 
out of the way when not in use. jn use it 
provides extra splash protection and gives 
the bather ample room for freedom of move- 
ment. You'll want to know more of the 
details. 


FOLDING WALL 

F.182. We have recently received two 
folders from the American Car & Foundry 
Co., зо Church Street, New York City., il- 
lustrating its Unitfold Folding Wall and 
School Wardrobes made under the Fairhurst 
Patent. The Folding Wall has many uses 
i Кон, parish houses, gymnasiums, and 
clubs. 


TILE SERVICE 

Е. 183. In talking with the officials of the 
American Encaustic Tiling Co., Ltd., 16 East 
41st Street, New York City, we learned that 
they are ready and willing to co-operate with 
any architect who is confronted with a color 
scheme problem in the preparation of a water- 
color visual that will give the client an exact 
idea of the finished effects to be obtained in 
the tiling job in question. Mr. Paul Solon of 
the American Encaustic Co., who is justly 
famed for his tiling designs and color schemes, 
will be glad to prepare such visuals for mem- 
bers ча the profession for jobs actually in 
process. 
MODERN SERVICE STATIONS 


Е. 184. With the first spring weather the 
cars start rolling in earnest and the service 


station again is a hive of constant activity. 
And more service stations will be built this 

ear. Perhaps you have such a job on hand. 
Гог they must be designed and they must be 
modern if they are to compete with the nice 
one on the next corner. Westinghouse makes 
many contributions to good service-station 
service. And now they are making a helpful 
contribution to your part therein. They have 
just published a handsome brochure contain- 
ing many suggestive designs in color, both for 
exterior and interior treatment, And natur- 
ally they include details of Westinghouse 
equipment necessary for service-station oper- 
ation. Westinghouse Electric & Mfg. Co., 
East Pittsburgh, Pa. 


BUILDING A FIREPROOF HOUSE 

Е. 185. А new booklet from the Portland 
Cement Association, 33 West Grand Ave- 
nue, Chicago, takes a home apart, puts it 
together again; emphasizes the outstanding 
qualities of the honestly built fireproof home. 
Line drawings, photographs, and wash draw- 
ings illustrate step-by-step construction meth- 
ods, We suggest you exercise man’s im- 
memorial hobby of “seeing how they’re 
made” and send for your copy. 


DELAY MEANS DECAY 

Е. 186. The National Lead Company’s 
booklet, “The House We Live In,” intro- 
duces its colorful suggestions with the sturdy 
advice that repainting now is less costly than 
replacement later оп, The booklet, from the 
National Lead Co., 111 Broadway, New York 
City, is a practical guide to the selection of 
paint, painter, and color scheme. 


IN THE WORLD OF LIGHTING 

Е. 187. The Westinghouse Electric and 
Manufacturing Co. has published a 32-page 
illustrated book entitled ‘Westinghouse in 
the World of Lighting.” Among the illus- 
trations are outstanding installations in the 
development of illumination, climaxing with 
the lighting of the Century of Progress. In- 
cluded also are illustrations of floodlighting, 
bridge and street lighting, signs, commercial 
lighting, industrial lighting, aviation field 
lighting, fountain lighting, swimming-pool 
and stadium lighting, and home lighting. 
It is a substantial онн which you will 
not want to miss. 


VENTILATORS 

Е. 188. The Swartwout Company, of 
Cleveland, announces a ventilator contain- 
ing 14 points plus of ventilating superior- 
ity. According to the manufacturer the new 
Swartwout Ventilator has overcome every 
small defect or objection met within the ven- 
tilating industry in recent years. It is made 
in all metals, all sizes, shipped completely 
assembled, and priced right. 


REFRIGERATING UNITS 

Е. 189. The Frick Company, Waynes- 
boro, Pa., publishes for your convenience a 
catalogue on Low Pressure Refrigerating 
Units. The application of Frick units to 
various trades and businesses and a brief out- 
line of the merits of the units themselves are 
described with ample illustration. 


BE SURE 


TO READ THE COMPETITION 
ANNOUNCEMENT, PAGES 6 AND 7, 
FRONT ОҒ THIS ISSUE, SPON- 


SORED BY THE FLAT GLASS IN- 
DUSTRY, AND THEN SEND FOR 
COMPLETE COMPETITION PRO- 


CARD BELOW. 
YOU GET THE DETAILS. 


BREWERY REFRIGERATION 

Е. 190. Another booklet from the Frick 
Company, Waynesboro, Pa., contains a 
comprehensive discussion of Brewery Re- 
frigeration and the application of Frick 
Compressors, Condensors, Coolers, Ісе- 
Making Systems, and Automatic Controls. 
И also contains valuable tables of technical 
ata. 


NEW GUTH FAN 

Е. 191. Right off the press is a copy of 
the 1934 Guth Fan Cat е No. 5. In it 
are shown a number of new designs and a 
аа Guth Fan with lighting fixtures for 

elephone Booths which uses a small 7-inch 
blade. The Edwin F. Guth Co., of St. Louis, 
has made improvement in its assembly. The 
motor is supported by special four-spring 
hanger for vibration cushion. 


SOUND INSULATION 

Е. 192. Technical note No. 10b entitled 
“Celotex for Sound Insulation," from the 
Celotex Company, Palmolive Building, Chi- 
cago, is a complete discussion of conditions 
which govern successful sound insulation, 
given in technically correct yet clearly in- 
telligible form. We are quite sure that this 
bulletin will be a welcome source of informa- 
tion for you on the practical considerations 
and limitations which affect “‘sound-proof- 
ing. 
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EDWARDS LOXSEAM 

Е. 193. The Edwards Mfg. Co., of Cin- 
cinnati, Ohio, announces what it believes to be 
the first fundamental improvement of inter- 
locking roofing in years. Edwards Lockseam 
is the name of its new interlocking sheet- 
metal roofing. Its stated advantages range 
from labor saving in application to positive 
assurance against blowing out (an important 
item in South and West), leaks, buckling, and 
rattling. Ample allowance has been made for 
contraction and expansion both in the Lox- 
seam itself as well as in the “V” in the centre 
of each sheet. 


FRIGIDAIRE IN 34 


Е. 194. А detailed news release from 
Frigidaire Division, General Motors Co., 
Dayton, Ohio, makes known its policies and 
plans for 1934 activity. The line has been 
expanded to fifteen models, divided into four 
series, providing sizes and prices for every de- 
mand. Beginning with the break of spring on 
March 21, the 1934 line will be unveiled in 
6000 dealer showrooms from coast to coast. 
You are welcomed royally and invited to see 
before you plan. The releases we have re- 
ceived include a very elaborate portfolio 
based on suggestions that will help sell 
Frigidaire іп "34. 

LADY LUXURY VANADOIR 

Е. 195. The Lady Luxury Division, Ех- 
celso Products Corporation, Buffalo, N. Y., 
produces the newest of new in plumbing fur- 
niture, a combination dressing-table and 
lavatory known as Lady Luxury Vanadoir. 
In two distinct styles, “Princess” and “ Mod- 
erne," with plumbing and electrical connec- 
tions completely concealed from view, Lady 

ry Vanadoirs can be made to harmonize 
with room decorations in practically any 
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choice of color combination. Featuring hot 
and cold running water in vitreous china 
lavatory, along with usefulness of a dressing- 
table and cheval mirror, the " Princess" style 
is suitable for average bathrooms, dressing- 
rooms, etc., while “Moderne” is intended 
especially for larger bathrooms and bedrooms 
obresidances apartments, clubs, theatres, and 
semi-public buildings. 


LIQUID САКВОМІС LITERATURE 

Е. 196. The old-time catalogue is being 
given a New Deal by the Liquid Carbonic 
Corporation of Chicago. A series of 814” by 
11" booklets, each treating of one product, 
has been prepared to take the place of the 
old style general index catalogue. If you de- 
sire information only on pasteurizers, or a 
carbonator for dispensing, you may have the 
one you want or you may have the whole 
list which give a complete review of the 
Liquid Carbonic business. 


M W ADDS A WATER HEATER 


Е. 197. Тһе Heater Division of the Motor 
Wheel Corporation, Lansing, Mich., an- 
nounces the addition of a new, popular-priced 
model to its automatic Oil-Burning Water 
Heater line. Designated as Model 20-D, the 
new unit made its spring debut at the 
A. O. В. A. show in Philadelphia. The unit 
is entirely automatic, independent of gas and 
electricity in its operation, smartly styled, 
and its storage capacity will readily meet the 
needs of the average family. The unit is 
listed as standard by the Underwriters’ 
Laboratories. 


POP-UP LAVATORY WASTE 


Е. 198. From the Chicago Faucet Co., 
2700 North Crawford Avenue, Chicago, 
comes a bulletin dealing with its new Flexrod 
Pop-up Lavatory Waste. It represents a de- 

arture from the conventional type of wastes. 

t is manifestly simple with no joints, bolts, 
bearings, cams, or levers—nothing to get out 
of order. The Flexrod Pop-up is self-adjust- 
ing to every dimensional variation of centres 
and to all standard lavatory types. 


THE SEA GULL 


Е. 199. Is а good name for the big breeze 
producer, the new popular-priced electric 
fan announced in literature received from the 
Emerson Electric Mfg. Co., 2012 Washing- 
ton Avenue, St. Louis. Streamlined, float- 
ing power, and eye-appeal are some of the 
fancy words from another field which have 
been adopted for descriptive use of this new 
fan. Among its specific good points are its 
inclusion of a 1934 Emerson Те нощен Motor 
—no brushes, no commutator—its maximum 
of cooling breeze, noiselessly, its easy adjust- 
ment to wall bracket, and the bullet-shaped 
steel shell over motor and blade centre 
giving it the stream lines that are attractive 
and modern. But words alone won’t do— 
send for a copy of the catalogue and see for 
yourself. 


ENGINEERS AGREE 


Е. 200. A folder just issued by the Brown 
Instrument Co., of Philadelphia, broadcasts 
the agreement of Power, Oil Refining, Proc- 
ess, and Consulting Engineers on the virtues 
of the Brown Electric Flow Meter. Copies of 
the folder illustrating and briefly describing 
the Flow Meter will be sent on request. 


: STEEL NEVER FAILS 


Е. 201. Is the title of a speech by V. С. 
Iden, of the American Institute of Steel Con- 
struction, delivered in February at the annual 
conference of the Iron, Steel, and Allied In- 
dustries of California. It has been put in 
pamphlet form and you will find it interesting 
reading both from the standpoint of the pro- 
duction and use of steel and the connection 
of this industry with economic recovery. 


ARCHITECTURE 


Charies Scribner’s Sons 
Publishers 


AUSTRAL WINDOWS 

Е. 202 P, and Е. 202 С. The Austral Sales 
Corp., 101 Park Avenue, New York City, 
has just published two thorough саға! 8. 
One is for windows, wardrobes, and folding 
partitions in public schools and the other for 
Catholic schools. They both contain decid- 
edly useful specification directions, detail 
drawings, and elevations and are profuse with 
illustrations. If you are interested іп public 
or Catholic schools only, indicate it with “p” 


or “с” after the file number, 
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CARPET COUNSEL 


by 


The Bigelow Weavers 


A service that is complete... from the 
blue-print stage to laying the carpet! 


For many years we have kept pace with devel- 
opments in interior architecture. We think you 


will find us well qualified to help you today with 


BIGELOW 
WEAVERS 


all rug and carpet problems. 


Our carpet service to architects is complete. It covers es- 
timating both yardage and costs from your blue-prints — 
creating special carpet designs or interpreting your ideas 
—recommending the best weave for each specific space — 
supervising every detail of installation. Bigelow quality 

has stood the test of time. And your special order will 
never be held up by “run-of-mill" production. 

It has been our pleasure to serve as Carpet Counsel to 
many leading architects. May we help with your prob- 
lems? Contract Department, Bigelow-Sanford Carpet мв; 
Co., Іпс., 140 Madison Avenue, New York, М. Ү. % 


BRANCH OFFICES & WHOLESALE DISTRIBUTORS’ SHOWROOMS IN 38 CITIES 


Lounge in War Veterans’ Memorial Building, San Francisco. Library on board 8. 8. Manhattan of the United States 
Carpet Counsel: The Bigelow Weavers. Lines. Carpet Counsel: The Bigelow Weavers. 
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(Continued from page 10) 

ippi Exposition at Omaha, 

ich exhibitions he designed the 
Education Building for the former, 
the Fine Arts Building for the latter. 
Mr. Young was made a Fellow of the 
American Institute of Architects in 
1890. 


GEORGE С. PALMER, 1860-1934 
EORGE CARNEGIE 


PALMER, architect, of Mor- 
ristown, N. J., member of the firm 


of Palmer & Plonsky, died at his 
home February 28. Born in New 
York City, Mr. Palmer was gradu- 
ated from Columbia University in 
1883. Не designed many club 
houses and public buildings. 


JOHN S$. ARCHIBALD, 


1872-1934 


JOHN SMITH ARCHIBALD, 

architect, of Montreal, died at 
his home March 2. Mr. Archibald 
was born in Inverness, Scotland, 
December, 1874. He came to Can- 
ada in 1893, and began the practice 
of his profession with the firm of 
Saxe & Archibald in 1897. The fol- 
lowing year he became a member of 
the Province of Quebec Association 


of Architects, and he was a member 
of its Council from 1898 to 1909. 
Since 1906 Mr. Archibald had been 
a member of the International Con- 
gress of Architects. The firm of 
Saxe & Archibald was dissolved, and 
he began to practice in his own name 
іп 1915. He was a Fellow of the 
Royal Society of Arts. 


FELIX P. M KENNA, FR. 
1895-1934 

ELIX P. McKENNA, Jr., archi- 

tect, of Brooklyn, N. Y., died 
at his home on March 3. Mr. Mc- 
Kenna was born in Brooklyn, at- 
tended Pratt Institute and Colum- 
bia University. He designed many 
Catholic schools and churches 
throughout the city. 


PERSONAL 

H. L. Fetherstonhaugh and A. T 
Galt Durnford announce the forma- 
tion of a partnership, and will con- 
tinue the general practice of archi- 
tecture under the firm name of 
Fetherstonhaugh & Durnford. Their 
offices are at University Tower, 
Montreal, Canada. 


S. Harold Fenno, architect, form- 
erly with the late Harold Jewett 


Cook, has opened an office for the 
practice of architecture at 438 Dela- 
ware Avenue, Buffalo, М. Ү. 

H. Ross Wiggs, architect, formerly 
associated with H. L. Fetherston- 
haugh, announces the removal of his 
office to The Architects Building, 
1135 Beaver Hall Hill, Montreal, 
Canada, where he will carry on a 
general practice of architecture. 

The firm of Lundeen, Hooton, 
Roozen & Schaeffer, architects, hav- 
ing been dissolved, Archie N. Schaef- 
fer and Philip R. Hooton announce 
the formation of a new firm under 
the name of Schaeffer & Hooton, 
architects. They are located at 710 
Peoples Bank Building, Blooming- 
ton, Ш., and will carry on the ргас- 
tice of architecture as successors to 
the old firm. 

Announcement is made that since 
the death of George Е. Bertrand and 
Arthur B. Chamberlin, the architec- 
tural practice of the firm of Bertrand 
& Chamberlin, and of the succeeding 
firm of A. В. Chamberlin & Е. J. 
Prondzinski, is being carried on un- 
der the name of Edmund J. Prond- 
zinski, architect, at Civic and Com- 
merce Building, Minneapolis, Minn. 


Three books on 


* Outdoor Sketching 
Ву Е. Hopkinson SMITH 


6 illustrations, 2 in color, бу the author. 53% x 734 inches. 


Composition, mass, water-color and charcoal treated in a non-tech- 
nical way. Hardly а term defined orsuggestion made without illustration 
by an example or applicable anecdote from the author's experience. 

$2.00 


penal 


Sketching "P | 
Sketching in Lead Pencil 
For Architects and Others 

By Jasper Satwey 


57 illustrations. 6 x 9 inches. 


Sketching as opposed to drawing, in the open air. Considers all 
points from general principles to week-end sketching. $3.00 


TheArtof Drawingin Lead Pencil 
By Jasper Satwey 


122 illustrations of noteworthy examples. 6 x 9 inches. 


A practical manual dealing with materials, technique, sketching, 
ж form and style, seascapes and landscapes, etc. 2d edition. — $4.50 


CHARLES SCRIBNER'S SONS 7 PUBLISHERS 
597 FIFTH AVENUE, NEW YORK ARCHITECTURAL Books 
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ADEQUATE. CONTROL 


Whether the control of the unit ventilator 
is accomplished by the operation of mix- 
ing dampers, one or more valves on the 
steam supply, fresh and return air damp- 
ers, or a combination of all of them, there 
are Johnson gradual acting thermostats, 
diaphragm valves, damper motors, and 
air-stream thermostats of proper char- 
acteristics to secure the desired sequence 
of operation. 


JOHNSON SERVICE COMPANY 


Main Office and Factory 
MILWAUKEE, WISCONSIN 


or Unit 
Ventilators. 


Branch Offices іп all Principal Cities . . . 


Adequate control, automatic and dependable, 
is necessary where satisfactory results are expected 
from unit type heating and ventilating cabinets. 
Johnson is in constant touch with developments in 
the unit ventilator field. As changes and improve- 
ments are made, the Johnson organization conducts 
careful tests in order to determine the precise ar- 
rangement of temperature control apparatus: neces- 
sary for the best results with the unit in question. 

To this problem, ever changing. Johnson brings 
half a century of experience in the design, manufac- 
ture, and installation of automatic temperature con- 
trol systems. A single, nation-wide organization 


with but one thought — the best in automatic tem- 


perature regulation. 


JOHNSON 


HEAT CONTROL 
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"I find Castell a smoother, finer 


drawing pencil... Harrie T. Lindeberg 


"Over a period of years, I have used literally thousands 

of A. W. Faber Castell drawing pencils in my orga 
tion", says Mr. Lindeberg. In the photo ара, герго 
ced here, we see Ше famous Castell in Нови killed fingers 
of Mr. Lindeberg. It has played no little part in his dis- 
tinctive interpretations. 


DRAWING PENCILS 


Mode in Bavaria in 18 Degrees * А. W. Faber, Inc, Newark, М. J. 


Reproduction of a ХИП ИА Century Panel e 


Louis €. Tiffany іу 


Stained Glass Windows 
Mosaics, Indoor Memorials 
Church Decorations 


Mon uments, Ma usoleums 
46 West Cwenty-Chird Street, ew Vork City 


КЕНІН 


vital a 


Ji 


е Almost as 
factor as 
appearance 
choosing the type and 


sanitation is 


when 


make of drinking 
fountain. Halsey 
Taylor Drinking 
Fountains are as dis 
tinctive in design as 
in the patented fea- 
tures that make them health-safe and 
Write for deseriptive literature .. . there is a type 


for any purpose ! 


sanitary ! 


THE HALSEY W. TAYLOR CO., WARREN, OHIO 


dALSEY TAYLOR 


DRINKING FOUNTAINS 


тту 
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NEWMARBLE Asbestos -Cement Panels 


= ) 1 
2 ower the COST 
(ы | | 


{ / = 
VRAN, of MODERNIZING 
Store Fronts .... 


NEWMARBLE 


Asbestos-Cement 
Panels often used 
Newtile 


for Stores. 


with 


Interesting store front fin 
in 


with NEWMARBLE 
Black d. 


Interior of chain grocery and meat market where both 
NEWTILE and NEWMARBLE have been used effectively, 


Unique RU-BER-OID Product 
ol Lustrous, Lasting Beauty 


Id ^al for Interior Walls, too! aye 


с ЕЕЕ. 
{ "i /НЕМ you desire the heauty m IRAI 
+ J abies rarest, colorful marbles finish that is fire- and weather-resist- ARCHITECTL 


аға surprisingly low cost use NEW- 
MARBLE Asbestos-Cement panels. 

This modern RU-BER-OID Building 
Product is ideal for store fronts and 
exteriors as well as for apartment 
house foyers, theatre lobbies, office hall- 
ways, hospitals, department stores, etc. 
NEWMARBLE faithfully simulates 
the beautiful designs of marble. Both 


colors and designs are an integral part 


ofeach panel. It provides a lovely 


ing, durable, and easy to keep elean. 


Panels are large in size, 32"x 48" but 
ht, about 2 lbs. to the 


square foot. They are easy to cut, fit 


light in weig 


and may be quickly installed at a re- 
markably low cost. NEWMARBLE 


Trim and Cap Moulding is available 


in blending or contrastinó finishes in 
4 and 6 in. widths. For further facts see 


Sweets or phone any Ruberoid office. 


Е SHEATHINGS 


RU-BER-OID 


PRODUCTS 


BUILT-UP ROO) 
ASBESTOS SHINGLES 
ASBESTOS SIDINGS 


NEWMARBLE 
NEWTILE | 
КОЮ  SHING 
БЕ WATERPROOF 


The RUBEROID Co. 


ROOFING MANUFACTURERS FOR OVER FORTY YEARS 
Sales Divisions: RUBEROID MILLS—CONTINENTAL 
ROOFING MILLS—SAFEPACK MILLS — Н. F. WATSON 
MILLS — ETERNIT MILLS. Offices and Factories: 
4 NEW YORK, N. Y. — CHICAGO, IL L.— MILLIS, MASS. — 
Vio Gu Мат ERIE, PA. — BALTIMORE, MD. — MOBILE, ALA. 


CEMENT 
WATERPROOFING 


SEE 1934 SWEETS ARCHITECTURAL CATALOGUES = 


ApRIL, 1934 


DARK COLORED CONCRETES 


ENHANCE ARCHITECTURAL DESIGN 


BINNEY & SMITH CO. 
41 EAST 42nd STREET 
NEW YORK CITY 
Makers of 


HiBlak 


СГ a how-to-use 
book 
Easy to work with 
and very complete 
The Basic Principles 
How to Analyze Ven- 
tilators 
The Latest Develop- 
ments 
Examples of Successful 
Installations 
Special Problems How to 
Specify Useful Engineering 
Data 


* WRITE TODAY 


THE SWARTWOUT Co. 


18527 EUCLID AVENUE 
CLEVELAND, OHIO 


EMULSIFIED 
CARBON BLACKS 


Emulsified Carbon 
Black produces any de- 
sired shade of gray, 


or intense black concrete. 
Design is heightened — 
discoloration eliminated. 


Practical, adaptable to any 
design at low cost, the 
color is uniform, perma- 
nent and non-injurious. 


GODFREY L. CABOT, Inc. 
940 OLD SOUTH BUILDING 
BOSTON. MASS. 
Makers of 
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FROM THE OLD SOUTH 


Chize again 
KOH-I-NOOR 


goes tothe Pole! 


Literally, from one end of the earth to the other, 
Koh-I-Noor Pencils are used and preferred ! 


Admiral Byrd used Koh-I-Noor for his 1930 ex 
pedition to the South Pole. Admiral Peary, on his 
historic dash to the North Pole, used the Koh-I- 
Noor to keep his records. And when the body of 
Andree, famous Norwegian explorer, was found 
after 33 years under Arctic snows, his diary, still 
legible, contained the Koh-I-Noor Pencil used to 
make the entries! 


Now again, as in 1897, 1909 and 1930, Koh-I-Noor 
accompanies an important polar expedition. Ad- 


A S M Y © E R A R Q Y E R C O Я miral Byrd has specified Koh-l-Noor for his pres- 


ent expedition 
CAST IRON VERANDA 


А RESIDENCE—ESPLANADE AVENUE, NEW ORLEANS 


Wherever important records are made... in 
business centers, as wel! as far-flung outposts 

you'll find Koh-I-Noor Pencils ! Koh-I-Noor Реп: 
cil Co., Inc., 373 Fourth Avenue, New York, М.Ү. 


Charmingly reminiscent of the South “ас its 
sunniest” this graceful cast iron veranda gives 
realism to the romantic traditions of the past. 
(For details of design see Smyser-Royer Cata- 


logue— Design No. 72.) OH " | а NOO 
Smyser-Royer designs date back to the days 
“before the Маг” and are noted both for | (N The Perfect Pencil 


beauty and authenticity. Architects now con- 
sidering iron verandas in building or remodel- 


ling are invited to write for a particularly 
interesting booklet. 


SMYSER-ROYER COMPANY : EAN t 


Main Office and Works, York, Pa. 
Philadelphia Office, 1700 Walnut St. 


€ These photographs show (1) the pleasing 
effect of a Picture Window on the interior 
of a room, and (2) the crisp, clear view 
through such a window when it is glazed 
with the highest quality glass. The room 


pictured is in the residence of D. W. Douglas, 


Santa Monica, 


designer and builder. L*O*F Polished Plate 
Glass and L*O*F double strength "A" Quality 
Glass were used exclusively in glazing. A 
similar closed specification will insure your 


client's complete satisfaction...and your own. 


LIBBEY-OWENS-FORD GLASS COMPANY, TOLEDO, OHIO, 
manufacturers of Highest Quality Flat Drawn Window Glass 
Glass and Safety Glass; 


Polished. Plate 


Figured and Wire Glass. 


Corporation of Kingsport, Tennessee 


California; 


manufactured by the Blue Ridge Glass 


CIURE APRIL, 1934 
This is one of a series of pages devoted to the modern 
treatment of certain interesting details in construction 

~ 
BY LIBBEY* OWENS + FORD 


1. В. Norman, 


also distributors of 


LIBBEY: OWENS: FORD 


" QUALITY GLASS 
ч ° ту 


